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CoBpeMeHHBIH 3Tar pa3BUTHS OOIIECTBA U HAYKU
CIIPaBEJINBO, XOTS U C HEKOTOPBIM OIO3AaHUEM,
3HAMEHYETCA MEPEXOA0M K HOBOM Mapagurme
3HAHUS B JIMHTBUCTUKE U MEKKYIbTYPHOU
KOMMYHHUKAIINH, B CONUOKYIbTYPHBIX IITYIHSIX,
UHTEpPEC K KOTOPBIM BCe OOJIBIIIE BO3PACTAET.

B pamkax u Bciien 3a mparMaTU4ECKUM U
KOTHUTHBHBIM HAIIPABJICHUSIMU BO3HUKAET U
pa3BUBAETCS TEHACHITNS K (DOPMUPOBAHUIO HOBOM
MapagurMbl, 8 UMEHHO MOJIMKOJOBOCTH
(MyJIBTUMOAQIBHOCTH, TOJIMMOAYCHOCTH,
MYJIBTUMEIUATIEHOCTH) KOMMYHHKAITUN, 0COOEHHO
MEXKKYJIbTYPHOM.

KorautuBHbIe MEXaHU3MBbI BEpOATUKU U
HEBEpOAIMKHU UCCIEIYIOTCA B KAUeCTBE

3¢ PEKTUBHOTO MOJTUKOIOBOIO MEXaHU3Ma
MEXKYJIBTYPHOTO OOIIEHUS, BOBJIEKAOIIETO,

IOMUMO BepOaJIBLHOTO, IPYTrie KOMMYHUKATUBHbIE
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KOJIbI U KAHAJIBI, 3aXBaThIBAOIINE TAKUE TUIIBI
3HaHUS, KaK BU3yaJbHOE, Ay THAIBHOE,
CHHECTETUYECKOE U JIp.

B Hacrosiielt ctatbe B kauecTBe 3(pHEKTUBHOTO
MEXaHU3Ma KOMMYHUKAIUU UCCIIEYETCS TAKOU BUL
KOTHUTUBHOTO 3HAaHUSA, KaK F'€HepallMOHHas
ITOJIMKOJOBOCTh KOMMYHMKAIIMH, U3Y4arOIIasi pOJb
MOKOJICHYECKOW KOMIIOHEHThI B OOIIEHUU U €€
BO3/ICCTBUE HA COLIMYM.

CraTbs HE CTaBUT LIEBIO PEACTABUTh KPUTHUYECKHIA
aHaJIN3 IPOUCXOSAILETO U BbICKA3aThCA O
IIEPCIIEKTUBAX MPEACTABUTEIIEN COBPEMEHHON
MoJiofexu. Llens — conocTaBUTh UX MOBCEIHEBHOE
KOMMYHHUKATUBHOE CYIIECTBOBAHUE U
IIOBEJICHYECKHUE JTMHIBOKYJIbTYPHBIE IATTEPHBI,
CPaBHUB C IPYTMMH POCCUNCKHUMU ITOKOJICHUSIMH,
T.€. IO BEPTUKAIIM, C OJHON CTOPOHBI, a C IPYyrOh —
IIPOBECTU TAKOE 7K€ COIOCTABIIEHUE UX C
COBPEMEHHBIMU aMEPUKAHCKUMU CBEPCTHUKAMH I10
TOPU30HTAJILHON TPACKTOPHUH.

C METOI07I0TNYECKOM TOUKH 3pEHHUS 3Ta 3a7a4a HE
MPEACTABIIAECTCS TPUBUAIBHOW, TIOCKOJIBKY
OTATOIIEHA TOIIOJIHUTEIBHBIMU CII0KHOCTIIMU B BUIE
CYLIECTBYIOIIEH IMYyTAHULbI HA3BAHUM TTIOKOJIEHUH B
Pa3HBIX COUMOKYIBTYpax: MOKOJIEHUE X, IOKOJICHUE
Y, nokojeHue 7, MUJJICHUAJIbI, CCHTCHUAJIBI,

aiipxenepsl (I-Gens), nokonenue MutepHera.




Knioueswie cnosa: nokonenue; 6506u-0ymepsl;
MUJUJIEHUAIIBI; CEHTeHHabL; aijikenepsl (I-Gens);
WHTEPHET-TIOKOJICHHE.

The paper is devoted to the survey of chronological
classifications that had been offered by the cognitive
and communicative approaches to the theory of
generation boundaries.

These include sorting out two types of data:

1) Russian generational chronology consisting of six
generations according to the classification by V.
Radayev (2019): “generation of mobilization”
(1941-1955); “generation of Thaw” (1956—1963);
“generation of stagnancy” (1964—1984), “generation
of reforms™ (1985-1999); “millennials” (2000—
2016), “centennials” (reached the stage of emerging
adulthood after 2017).

2) American generational chronology consisting of
four generations according to the classification by
J.M. Twenge: Baby-boomers (1946—1964);
generation X (1965-1979); millennials(1980-1994);
centennials or [-Genners (Internet generation) (1995—
2012).

On the basis of these, we outline some social and
cultural characteristics of the two great cultures and

their young New Generation representatives.

Key words: generation; baby-boomers; millennials;

centennials; [-Genners; Internet generation




3abomxuna B.H1. K Bompocy 0 KOTHUTUBHBIX OCHOBaX KOHTAKTa JBYX KYJIbTYp

Zabotkina V.I. The Issue of Cognitive Basis of the Two Cultures Interaction

3abomxuna Bepa B nannoii ctaThe paccMaTpuBaeTcs npoodiema C. 17-29
Heanoena — NOKTOp KOHTAKTa KyJbTYp B paMKax TpUaJibl

(bUIOIOTUYECKUX HAYK, | «pealbHbI MUP-MEHTAIbHbIE MOJECIHU-SI3bIKOBON MUP).
npodeccop, npo- Bo Bcex Tpex Mupax JedCTBYeT AUXOTOMUS

PEKTOp 1O «YHUBEPCATBLHOE» VS «KYJIBTYPHO-CIICTIH(PUIECKOE.
MEXIYHAPOIHOMY OCHOBHOE BHUMAHUE yIENsA€TCS KOTHUTUBHBIM
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MHTEerpupoBaHHOE MEHTAIBHOE IPOCTPAHCTBO
PUOOPETAET CBOIO COOCTBEHHYIO CTPYKTYPY ¥ HOBBIC
CBOMCTBA.

Kaxxnoe n3 Tpex NpoCcTpaHCTB CTPYKTYPUPYETCS
cBoUM (peiiMom. TpeTbe MPOCTPaHCTBO MPEACTABIISIET
c000i1 KOHLIENTYyaJIbHBIN OJEH[I, TO €CTh PE3YJIbTAT
KOHILIENTYJIbHOW UHTETPALIUH.

JlaHHO€E MPOCTPAHCTBO JIEXKUT B OCHOBE
MEXKYJIBTYPHOTO AUCKYypCA.

@perM 3TOTO IPOCTPAHCTBA CTPYKTYPUPYET U CTPOUT
JAHHBIN THII JUCKYpPCa U TOJKEH ITIOMOYb ITOHSATH
JIPYTYIO KyJIbTYpY, HHPEpUPOBATh KOHLENITYaIbHYIO
MH(POPMAILIMIO U HATH COOTBETCTBYIOIINE SA3bIKOBBIE
penpe3eHTaluN B KaXKJI0M U3 IBYX KYJIBTYD.

IIpu 3TOM AENCTBUE BCEX BBIICYKAa3aHHBIX
KOTHUTHUBHBIX MEXaHU3MOB, JIEKAIIUX B OCHOBE
KOHTAKTa JBYX KYJIbTYpP, OCHOBBIBACTCS HA 3HAHUU

MCHTAJIbHBIX KYJIbTYPOJIOTHYCCKUX MOI[GJICﬁ 9THUX

KYJIBTYD.

Knroueswvie cnosa.: KOHTAKT KYJIbTYpP, KOTHUTUBHEIC
MCXaHU3MBI; MCHTAJIbHBIC KYJIbTYPOJIOTIrHNYCCKHEC
MOACIIN, MC)KKyanypHBIﬁ AUAJI0T; MHTCPAKTHBHAA
KOOp)II/IHaLII/ISI/ BbIPpaBHHBAHHC, KOTHUTHUBHAA

AHTPOIIOJIOI' M.

The article concentrates on the study of the contact of
two cultures within the triad ‘real world — mental

models — world of language’. Each of the worlds is




viewed through the dichotomy ‘universal vs culture-
specific’.

The main emphasis is on the cognitive mechanisms
underlying intercultural dialogue. We come to the
conclusion that at the level of cognitive systems of two
cultures the mechanisms of interactive alignment and
inference are prevailing, at the level of mental spaces of
the participants of the dialogue the mechanism of
conceptual integration is at work.

The contact of two cultures involves three mental
spaces:

1) the mental space of one’s own culture;

2) the mental space of “other” culture;

3) integrated intercultural mental space.

The latter inherits the roles and qualities of the two
input mental spaces.

The integrated mental space has its own emerging
structure. Each of the three mental spaces is structured
by its own frame. The third mental space is a result of
the conceptual blending.

This mental space is at the basis of intercultural
discourse. The frame of this mental space structures and
builds intercultural discourse. It helps to understand
other culture, to infer conceptual information and find
corresponding linguistic representations in each of the
two cultures. All the above mentioned cognitive
mechanisms providing the basis of two cultures contact

involve knowledge of mental cultural models.




Key words: contact of cultures; cognitive mechanisms;
mental cultural models; intercultural dialogue;

interactive alignment; cognitive anthropology.
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Iriskhanova O.K. Cross-Modal Iconicity in Various Types of Discourse
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B craTtee u3yuaercs Kpocc-MoianbHasi HKOHUYHOCTD,
10J1 KOTOPOW MOHUMAETCSl B3aUMHOE YIOA00IeH!Ee
3HAKOB U 3HAKOBBIX KOMILJIEKCOB, OTHOCAIIUXCS K
Pa3HBIM CEMUOTHYECKUM cUCTEMaM (MOJAIbHOCTSIM).
CraBsTCsl BOIPOCHI O TOM, Pa3IUYaroTCs JIu
MPOSIBJICHHSI KPOCC-MOAAIbHON UKOHUYHOCTH B
JUCKypcax ¢ pa3HbIM COUYETAHUEM CEMUOTHUYECKUX
CHCTEM U KaHAJIOB KOMMYHHUKAIIMH U KaK BBIPaKaeT
ce0s1 MKOHUYHOCTh 3HAKOB, MPUHAJIEKAIINX K
BepOaJIbHBIM U HEBEPOAITHHBIM KOMIIOHEHTaM
JUCKypca B YCTHOM peuH ¢ KeCcTaMU U B TUCbMEHHOM
TEKCTE C BU3yaJIbHO-U300Pa3UTEIbHBIM
KOMIIOHEHTOM.

HccnenyroTces sxecToBast U BU3yajlbHO-
n300paszuTenbHas MOJAIBHOCTH U COTIOCTABIISIETCS
WKOHUYHOCTH B IBYX TUIAX JUCKYypCca HA PYCCKOM U
aHTJIMACKOM SI3bIKaX — YCTHOM (TIOBECTBOBAaHUS,
OIMCAHMS KapTUH M KyJMHAPHBIX PEIICNITOB) U
MUCbMEHHOM (THOPUIHBIC TEKCTHI U3 HOBOCTHBIX
NPUIOKEHU ).

ABTOp IEMOHCTPHUPYET, YTO BHE 3aBUCUMOCTH OT
THUIIA JUCKypCca KPOCC-MOIalIbHAast UKOHUYHOCTh

cieayeT 0a30BbIM MIPUHIUIIAM SI3BIKOBOM

C.29-40
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UKOHUYHOCTH: YIIOIOOJIEHUIO TI0 COJIEP)KAHUIO U
CTPYKTYpE | YIoA00IeHUIO TT0 hopMe.

Crenumka peanmsanui MKOHUIHOCTH B
aHATM3UPYEMBIX THIAX JUCKypca CBsI3aHA HE TOIHKO
C XapaKTepoOM CEMUOTHYECKOU TreTePOreHHOCTH B
TUCKypce (PKECTHI VS. M300pakeHus), HO U B CiIydae ¢

IpUIIOKEHUsIMU — ¢ apdopaancamu andoHa.

Knrouegvle cnosa: MyabTUMONANIBHBIN TUCKYPC;
KpOCC-MOJjalbHasi UKOHUYHOCTh; IPUHIIUIIBI
MKOHUYHOCTH; JKECT; )KECTOBAsE MOAAIbHOCTb;

BU3yaJIbHO-NU300pa3uTeNIbHAs MOJAAIBHOCTD;

addopanc.

The paper presents a study of cross-modal iconicity
which is viewed as a semiotic process of mutual
assimilation of signs from different modalities via
similarity.

The research questions are as follows: Are there
differences in cross-modal iconicity that can be
observed between discourses with different
combinations of semiotic systems and channels?
How is iconicity revealed across signs belonging to
verbal and non-verbal modalities in oral speech with
gestures and in written texts with visual components.
Relying on multimodal discourse analyses, the author
investigates the interplay of verbal and non-verbal
(gestural and pictorial) modalities and compares
iconicity in two types of Russian and English

discourse — spoken discourse (narratives,




descriptions of paintings, and recipes) and written
discourse (hybrid texts for news apps).

It is demonstrated that irrespective of the type of
discourse cross-modal iconicity follows the general
principles outlined earlier for iconicity in language —
1.€., “form mimes form and structure”, and “form
mimes form”.

The specific nature of iconicity in the two types of
discourse (i.e., “form mimes function”) is linked to
the character of semiotic heterogeneity, and, for the
news app texts, to the affordances of the gadget,
namely, to the scroll technology that determines the
vertical movement of the main story, the limited
nature of hypertextuality, and the compression of

some parts of discourse into headings.

Key words: multimodal discourse; cross-modal
iconicity; principles of iconicity; gesture; gestural

modality; pictorial modality; affordance.

Kapacux B.. KoMmMyHUKaTUBHBIE XapaKTepUCTUKH adcypia

Karasik V.I. Communicative Features of Absurdity

Kapacux Braoumup
Hnvuy — nokTop
(bUITI0IOTHYECKUX HaYK,
npodeccop kadenps
00IIIeTo B PyCCKOTO
SI3LIKO3HAHUS
['ocynapcTBeHHOTO

UHCTUTYTA PYCCKOTO

PaccmatpuBaercst abcypa, MOHMMAaeMbIi Kak
OTCYTCTBHE CMBbICJIa TaM, II€ CMBICI JOJKEH ObITh.
Boinenensl yeTbipe KOMMYHUKATUBHBIX THIA abcypaa
— OHTOJIOTHYECKHH, (PUICUCTUUECKUN, TPOOIEMHBIN
Y KOMUAYECKUM.

[lepBeIil mpeacTaBisieT cOO0I IMOIMOHATHHBINA
IIPOTECT IPOTUB OTUYXKIEHUS OT MUPA, OH CBSA3aH C

nepeXKMBaHUEM TOTEPU CMBICIIA KU3HU; BTOPOH —

C 40-50




s3pIlka uMeHu A.C.
[Tymkuna (e-mail:

vkarasik@yandex.ru).

Viadimir I. Karasik —
Dr.habil in Philology,
Professor of the
Department of General
and Russian Linguistics,
Federal State Budget-
Financed

Educational Institution of
Higher Education
“Pushkin State Russian
Language Institute”,
Moscow (e-mail:

vkarasik@yandex.ru).

3TO MPUHATUE UPPALUOHATILHOCTH OBITHS, €T0
MPUHIUNHATBHON HEMOCTUAKUMOCTH /ISl YEJIOBEKA,
OTCIO/Ia BBITEKAET TpeOOBaHUE BEPOBATh, HE
paccyxaasi; TPETUH OCMBICIMBAETCS KaK
HEBO3MOXHOCTh PEIICHUS BOIPOCA B PAMKaX
CYILIECTBYIOIIEH TEOPHUH; YETBEPTHII OCO3HAETCS KaK
HACMEIIIKa HaJl IPUBBIYHBIM U CKYYHBIM MOJI0KEHUEM
1€, HaJl 3[paBbIM CMBICIIOM.

OxapakTepu30BaHbl MOJYChl abcypaa —
OCTECHCHUBHBIH, JIOTHUECKHUI, CCMAHTUUECKUIN U
MparMaTu4eCKum.

OcTteHncuBHbIN abcyp/ 6a3upyeTCst HA CTOJIKHOBEHUHU
Ha0JII0/1aeMoro, 00J1aa01eT0 HEOCTIOPUMOM
JIOCTOBEPHOCTHIO, U U3BECTHOTO, KOTOPOE OBLIO
HaO0JII01aeMbIM JTUOO YCBOCHO KaK HEOCTIOPUMBIH
(akT, JJorudeckuii abcypj mpeacTaBisieT co0oi
palMoOHaIbHOE HECOOTBETCTBUE

MEXIy OTIPEICTICHUSIMU JTUO0 CYKICHUSIMH,
CeMaHTUYECKUM abCyp I MOCTPOEH Ha pa3MbIBAHUU
3HAYEHUS CII0BA, B PE3YJIbTATE YEro PEe3KO BO3PACTAET
acCOIIMaTUBHOE MPUPAIICHUE CMBICIIA,
nparMaTU4ecKuil abCcyp/1 OJIOKUPYET pallMOHAIBHYIO
MHTEPIIPETALUIO TOTO UM UHOTO MOCTYIKA.
Omnpenenensl GyHKIMU adCypJia — JIeCTPYKTUBHAS,
pUTyallbHasI, UTPOBASL.

[lepBas BbIpakaeT HAMEpPEHUE TOBOPSIIETO CIOMATh
MPUBBIYHBIE CXEMbI U CTEPEOTUITHI KOMMYHUKAIIUH,
BTOPAsi BHIMOJTHSAET NapOIbHYI0 (QYHKIIUIO, 3aCTaBIISS
YYaCTHUKOB pHUTyajla 0CO3HATh CBOIO BHEBPEMEHHYIO

CYIIIHOCTh, M CLIOCOOCTBYET MEPEIKNBAHHUIO
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I'PYNIIOBOX UIEHTUYHOCTH, TPEThSI CBOAUTCA K
YCTPAHEHUIO €CTECTBEHHOTO IS TAHHOM CUTYalluu
VHTEPIPETATUBHOI'O CMBICIIA U 3aMEHE €ro Ha MHOE
CLIEHAPHOE TOJIKOBAHHE.

OxapakTepru30BaHbl 3HAUUMbIE OTKJIOHEHHUS OT
3paBoro CMbICIIA, PAlMOHAIBHOIO IOAX01a K
PEATIbHOCTH U PACCOTIACOBaHUSI HUHTEPIPETATUBHBIX

CIICHApHUCB.

Kniouesvie cnosa: abcypn; KOMMYHUKALUS; 3ApaBbIi

CMBICJI; pallMOHAJIIBHOCTb, HHTCPIIPCTAIHA.

The paper deals with absurdity treated as the absence
of meaning in the situation where the meaning should
be present. Four communicative types of absurdity
have been singled out (ontological, fi deistic, problem
oriented and comical), the first one is an emotional
protest against the loss of the meaning of life, the
second one is based upon the principal
incomprehensibility of the reasons of existence, the
third one signifies the necessity of solving a problem
in a radically new way, and the fourth one makes
people turn upside down standard routines of
everyday life.

Four modes of absurdity as a cognitive obstacle have
been specified: ostensive absurdity is understood as a
collision between the known and the given situation,
logical absurdity is a rational incongruity between
descriptions or propositions, semantic absurdity may

be qualified as blurring of the standard meaning of a




linguistic unit and unlimited extension of its
associative potential, pragmatic absurdity signals the
impossibility of understanding why people behave in
a particular way. Three functions of absurdity have
been described: its destructive function expresses the
speaker’s intention to break the common stereotypes
of communication, its ritual function serves as a
password uniting the group identity, its ludic function
consists in a replacement of a natural interpretation of
the situation by an unexpected interpretation.
Relevant features of absurdity may be characterized
as deviations from common sense, or from rational
approach to reality, or from congruity of interpretative

scenarios.

Key words: absurdity; communication; common

sense; rationality; interpretation.

A3BIK U MEKKY/IBTYPHAA KOMMYHUKALTUA

Language. Cognition. Culture

Anexcanoposa O.B. MexkynbTypHasi KOMMYHUKAIIUS U €€ CUMBOJIbI

Aleksandrova O.V. Intercultural Communication and Its Symbols

Anexcanoposa Onvea
Buxmopoena —
JOKTOP
(bUIT0TOTHYECKUX
HayK, podeccop,
3aB. Kadempoit

AHTJINUCKOTO

Crarbs OCBsIIEHAa ICTOPUHA BO3ZHUKHOBEHHS
TEPMUHOJOTHYECKOTO COYETAHUS

«MexXKyJIbTypHasi KOMMYHHUKALUS U €r0 Pa3BUTHIO
Ha NpOTsHKEHNM KOHIAa XX — Havanma XXI B.

CroBa nuMeroT 3HaueHus, 3a)UKCUPOBAHHBIC B
CJIOBapAX, HO B YCJIOBUSIX MYJIbTUKYJIBTYPHOMR

KOMMYHHKAIIMH 3a 3HAUYCHUAMU CJIOB CTOAT

C.50-57
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OIpEJIEIICHHBIE KOHIIENITHI, XapaKTEPHBIE IS UX
VICIIOJIb30BaHUs B ONPEIEICHHON SA3bIKOBOU
OOIIHOCTH.

Oco0as posib MPUHAIIEKUT B ITOM IIPOIECCE
KOTHUTUBHBIM (DYHKIIUSIM SI3bIKA, YIUTHIBAS, UTO
KOMMYHUKAIWS U KOTHULIMS HAXOASATCS B
HEPa3pbIBHOW CBS3U U MPSMBIM 00pa30M 3aBUCAT OT
KYJIbTYPHO-UCTOPUYECKUX, COLUATIbHO-
IOJINTUYECKHUX, DKOHOMUYECKUX, TEXHUKO-

UHIYCTPUATBLHBIX BO3MOXKHOCTEH 00LIECTBA.

Kntoueswie cnosa: A3bIK U KylnbTypa; KOTHULIAS,
KOMMYHHUKAIU; TUCKYPC; M100aIn3allMOHHbIE
MPOLIECCHI B *KU3HHU U S3bIKE; AUCKypcochepa;

CHMBOJI.

The article is devoted to the problem of the
emergence of new words, and together with them
concepts and new symbols in the language.

The semantic meanings of words may symbolize
different concepts in different linguistic cultures.

A special role in this process belongs to the cognitive
functions of the language, while communication and
cognition exist in the indissoluble connection and
depend directly on cultural-historical, socio-political,
economic, industrial characteristics of the

society.

Key words: language and culture; cognition and

communication; discourse; discourse sphere;
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globalization processes in life and language;

multicode communication; symbol.

bonovipes H.H. ®eHOMEH NTPOU3BOJHOCTHU B KYJIBTYPE U S3bIKE

Boldyrev N.N. The phenomenon of secondary creations in culture and language

bonowvipee Huxonati PaccmarpuBaetcs mpo6iiema mpon3BOJHOCTH B C.57-70

Huxonaesuy — JOKTOP | KYJIbTYPC U A3BIKC B €€ ITOJIOKUTCIIbHOM

(bUIT0IOTHYECKUX (IpOU3BOHOCTH) U OTPUILIATEIIHHOM (BTOPUYHOCTD )
HayK, podeccop, acreKTax.

JTUPEKTOP LIEHTpa B ¢oxyce BHUMaHus aBTOpa — pOJIb MPOU3BOIHBIX
KOTHUTUBHBIX (BTOpUYHBIX) MEHTAIBHBIX U SI3bIKOBBIX CTPYKTYp B
VCCIICIOBAaHNM, KapTUHE MUpPaA C IO3ULUNA COBPEMEHHOTO
TamOOBCKUI KOTHUTHUBHOI'O MOJX0/1a.

roCy/1apCTBEHHBIN HccnenyroTcst BTOpUUHbIE PYHKIIMH, SIIEMEHTHI,
YHUBEPCUTET UM. CHUCTEMBbI, a TAK)KE MPUHIUITBI 1 MEXaHU3MbI X

I'.P. lep>xaBuHa 00pa3oBaHUs B KOHTEKCTE MOHATHIN KOHIENTYaIbHON
(e-mail: Y S13bIKOBOM JE€PHUBALMU U C TOUKU 3PEHUS JBYX

boldyrev(@tsutmb.ru). | OCHOBHBIX T€H/ICHIIMI B U3MEHEHUH SI3bIKA:

KOHLENTYaJIbHO-S3bIKOBOW (M3MEHEHHUE CTPYKTYPHI U

Nikolay N. Boldyrev COJIepKaHUS YHITUKIIOTICAMUYECKUX U S3BIKOBBIX

— Dr.habil in 3HaHUN) U POPMaTILHO-A3BIKOBOM (TTOSIBICHHE HOBBIX
Philology, Professor, | sSI3bIKOBBIX €IUHUII U BEIPAKCHHM ).

Director of the [Ton0XXUTENBHBIN WIIM OTPULIATEIIbHBINA d(PhEeKT
Cognitive Research MPOU3BOJHOCTU aPTYMEHTUPYETCS aBTOPOM

Centre, Derzhavin OTHOCHUTEJIBHO XapaKTepa CBSA3aHHBIX C HUMU
Tambov State MIPOIECCOB MaHUITYJIMPOBAHUSA IIEPBUYHBIMU
University BepOATM30BAaHHBIMH CTPYKTYPaAMH, C yUETOM

(e-mail: KOJUIEKTUBHOTO Y MHANBUIYATLHOTO ACIIEKTOB dTUX

boldyrev@tsutmb.ru).
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IIPOLIECCOB, A TAK)KE C TOYKH 3PEHMSI IEPBUYHOMN U
BTOPUYHOM MHTEPIPETALNN MUPA U 3HAHUU

O MUpE B SI3BIKE.

B xauecTBe NOJIOKUTEIBHOIO ACIEKTA POU3BOAHOCTH
aBTOP aHAJIU3HUPYET KPEATUBHOCTD, IIOPOKICHHE
HOBOT'O CMBICJIA, BOCIIPOU3BOJICTBO KaKUX-TMOO0 UIEH B
HOBOM (hOpMeE U CBS3BIBAET €ro ¢ (HOpMHUPOBaAHHEM
HOBBIX 3HAHUM O MUPE KOJUIEKTUBHOTO YPOBHS WX
NIEPECTPYKTYPUPOBAHUEM PaHEE NOJyYCHHBIX 3HAHUM.
K oTpunarenbHbIM MOMEHTAM aBTOP OTHOCUT
MaHUIYJIUPOBaHUE BEPOATbHBIMU U HEBEPOAIbHBIMU
CTPYKTypaMu U3 KOHbIOHKTYPHBIX COOOpaxeHHI
JIMYHOTO XapakTepa ¢ UCIO0JIb30BAHUEM HE3aKOHHBIX
WJIM HE COBCEM 3aKOHHBIX CPEJCTB, YTO NPOSBISETCA B
I1aruaTe, KOMIUIMPOBAHUHU COOCTBEHHOTO
MPOU3BEICHUSA U3 YaCTEU MTPOU3BEACHUMN IPYTUX
aBTOPOB, HEIIPABOMEPHBIX 3aMMCTBOBAHUAX, B

KHUTYC B KYJIbTYPC, B TOM HYHUCJIC B HAYKC U A3BIKC.

Kntoueswbie cnosa: xynpTypa; 3bIK; KOTHUTUBHBIN
MOAXO/1; TPOU3BOIHOCTh; BTOPUYHOCTH;
KOHIIENITyaJIbHas JIEPUBAIIMS; SI3bIKOBAsI

VHTEPIPETALNS; MAHUITYJIMPOBAHUE.

The article discusses the problem of productivity in
culture and language in its positive (derivative) and
negative (secondary) aspects.

The author focuses on the role of derivative
(secondary) mental and linguistic structures from the

perspective of a cognitive approach.




He analyses secondary functions, elements, systems, as
well as the principles and mechanisms of their
formation in the contexts of conceptual and language
derivation and in terms of two main trends in language
change: conceptual-linguistic (the structure and content
change in the encyclopedic and linguistic knowledge)
and formal-linguistic (new language units and
expressions construction).

The author argues the positive or negative effect of
productivity regarding the nature of the associated
processes of manipulation by primary verbal
structures, taking into account the collective and
individual aspects of these processes, as well as from
the point of view of the primary and secondary
interpretation of the world and knowledge of the world
in language.

As an example of the positive aspect of productivity
the author considers creativity, the emergence of new
meaning, the reproduction of any ideas in a new form
and connects it with the construction of new
knowledge about the world of the collective level or
with re-structuring of the previously obtained
knowledge.

To the negative aspects the author attributes the
processes of manipulation by verbal and non-verbal
structures using illegal or not entirely legal means
which are manifested in plagiarism, compilation of
parts of the works of other authors, non-legitimate

borrowings, kitsch in culture, science and language.




Key words: culture; language; cognitive approach;
productivity; secondary; conceptual derivation;

language interpretation; manipulation.

Hemvsnkos B.3. O0 ycBO€HHM HEPOAHOTO S3bIKA U KOPILYCHOW JIMHI'BUCTUKE: YTO

TaKo€ XaWJu Jankan?

Demyankov V.Z. On Second-Language Aquisition and Corpus Linguistics: What Is
‘Highly Likely’?
Jlemvsinkoe Banepuii Y CBOEHHE POJTHOTO SI3bIKA COCTOUT HE TOJBKO B TOM, C.70-82

3axkuesuy — TOKTOP
(bUIT0TOTHYECKUX
HayK, rpodeccop,
TJIABHBIM HAy4YHBIN
COTpPY/AHHK, 3aB.
OTZIEJIOM
TEOPETUYECKOTO U
IPUKIATHOTO
SI3bIKO3HAHUS
HNuctuTyTa
s13pIK03HaHug PAH
(e-mail:

vdemiank(@mail.ru).

Valery Z. Demyankov
— Dr.habil in
Philology, Professor,
Head of Department of
Theoretical and

Applied Linguistics of

4TO OepyTCs Ha BOOPYKEHUE (POHOIOTHUECKUE,
rpaMMaTHYECKHE, IEKCUUYECKUE U IpyTue
MPEANKUCAHMS 1IEJIEBOTO SI3bIKA KaK CUCTEMBI 3HAKOB
(B COCCIOPOBCKOM CMBICJIE CJIOBA), HO U B
HEOCO3HAHHBIX HAOIIOACHUSIX HAJl KOHTEKCTaMHU, B
KOTOPBIX 3TH 3HAKHU yIOTPEOIISIOTCS, B «<AaHAMHE3E
peaabHOM KOMMYHHMKAIIMU. Y CBOEHHUE K€ HEPOJHOIO
S3bIKA B3POCJIBIM YEJIOBEKOM OTIMYAETCS
HEBO3MOKHOCTBIO IIPOBECTH JIOCTATOUYHO OOJIBIIIOE
YHCJI0 HAOIIOIEHUIA.

MHOTOS3BIYHBIE KOPITYCHI TEKCTOB ITOMOTAIOT
MIPEOI0JIETh TaKoU AedUunuT nHpopmaiuu.

[Tox 3TUM yTiIOM 3peHUsl pacCMaTPUBAECTCS
cTaTUCTUKa KOHTEKCTOB BeIpakeHus highly likely B
aHTJIMACKOM KOpITyCE.

ComnocTaBiieHUE CO CTATUCTUKON BBIPAKEHUN CO
3HAUYEHUEM «BBICOKAsi BEPOSITHOCTH» B PYCCKOM
KOpIyce TEMOHCTPUPYET pa3inuus, KOTOPbIe
3aCTaBJISIOT C OCTOPOKHOCTHIO OTHOCUTBCS K
OyKBaJIbHOMY IIEPEBOJTY ATOTO CJIOBOCOUETAHUS KaK

«B BBICILIEN CTETICHU BEPOSTHBIN.
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the Institute of
Linguistics

of the Russian
Academy of Sciences
(e-mail:

vdemiank(@mail.ru).

B crarbe ananusupyeTcst 60IbII0M KOPITYC
OPUTHHAJIBHBIX (HEMEPEBOIHBIX) aHTJIUUCKUX
XYJI0KECTBEHHBIX U HAYYHBIX TEKCTOB, B KOTOPBIX
BcTpeyaercs Jiekcema likely u ee npousBoiHsle,
KJIACCU(DHUITUPYIOTCS KOHTEKCTHI

ATUX CJIOB, 0COOEHHO AIUTETHI, YCTAHABIMBAETCS UX
OTHOCHUTENbHAS YaCTOTA.

OTH TaHHBIE COMOCTABIISIIOTCS C pe3yJibTaTaMu
aHanu3a OOJIBIIOr0 PYCCKOTO KOpIyca
OpUTMHAJIBHBIX XYJ0KECTBEHHBIX TEKCTOB,
BBISIBJISIFOTCSI CXOJICTBA U PA3INYMS U

NIOKAa3bIBAETCSl, YTO aHIIIMIICKOE BbIpaxkeHre highly
likely B anrmiickux Tekcrax o0jagaeT
KOHHOTALIUSIMHU, HE NEPEIaBAEMbBIMU MPSMO PYCCKHM
BBIPAXKEHUEM C BBICOKOM CTEIIEHBIO BEPOSATHOCTH. B
TaKuX CIIy4asix pPyccKas TPaHCIUTEPALNs JIydllle
COOTBETCTBYET LEISAM «TPAHCKYJIBTYPHOW»

KOMMYHHKAIUH, YeM OyKBaJIbHBIA NEPEBO/.

Knroueswvie cnosa: YCBOCHHUC s3bIKA; aJariTanus
AUCKYpCa, MHOTOSI3bIYHbBIN KOpPITYC TCKCTOB,

TPAHCKYJIbTYpHast KOMMYHUKALIKS.

L1 learning consists not only in acquiring
phonological, grammatical, lexical, etc. prescriptions
of a Saussurean ‘langue’ as a system of signs, but
also in subconscious inferences concerning
prototypical usage and creativity measures of
linguistic signs actually used by adult native speakers

in communication.




L2 acquisition by adults differs from L1 acquisition
due to practical limitations.

Multilingual text corpora are helpful as a means of
overcoming this deficit of information.

Non-native speakers relying on statistics of the right-
hand and left-hand contexts of lexical items, and not
only on frequency of separate lexical items, can
measure the degree of creativity of original texts and
of their own linguistic production in a foreign
language.

Thus, the English phrase ‘highly likely’ is used in
English texts rather differently from the way it is
cited and understood outside English texts proper, e.
g. in Russian mass media.

The paper analyzes statistics and semantics of the
contexts of the English expression ‘highly likely’ and
its synonyms in a big English corpus of original texts.
Thus, in my English corpus, ‘highly likely’ is less
frequent than ‘highly unlikely’, which signals
negative rather than positive expectations of the
propositions supplied with such hedges.

These and similar data are compared with the use of
their correspondences in a big Russian corpus of
original texts. Pragmatic and semantic differences of
these expressions in Russian and in English have

to do with expectations, connotations and ‘implied
inferences’ not always immediately perceived by
Russian speakers citing the fashionable English

phrase in their Russian discourse.




The Russian transliteration of the English phrase, and
not the literal translation, may be the only adequate
way of rendering irony in trans-cultural

communication.

Key words: language acquisition; discourse
adaptation; multi-lingual text corpus; trans-cultural

communication.

3acepaskuna T.FO. TlpobGirema MHOXKECTBEHHOCTH B S3bIKE U KYyJIbType, WIH

«JIMHrBUCTUYECKUI y3€iD» AUCKypCa COBPEMEHHOCTHU

Zagryazkina T.Yu. Plurality in Linguage and Culture, or “Linguistic Node” of

Modern Discourse

3aepaszkuna Tamvsna
FOpvesna — noxrop
(bUIT0TOTHYECKUX
HayK, npodeccop, 3aB.
kKadeapoit

(b paHITy3CKOrO s3bIKa
U KYJIBTYPBI
¢dakynbTera
WHOCTPAHHBIX S3BIKOB
U PETUOHOBEICHUS
MI'YV umenu M.B.
JlomoHoOCOBa

(e-mail:

tatiana_zagr@mail.ru).

Tatyana Yu.
Zagryazkina —

N3yuenne heHoMeHa
MHO>KECTBEHHOCTH/Pa3HO00pa3us SBISETCS
AKTyaJIbHOM TEMOM, CBSI3aHHOM C B3aUMOJECHCTBUEM
3bIKa, OOIIECTBA U KYJIBTYPBI CP. MOHATUS
«MHO>KECTBEHHBIE COBPEMEHHOCTHY;
«MHO>KECTBEHHAs COLUATIbHOCThY; «MHOKECTBEHHBI
YEJIOBEK», «MHOKECTBEHHOCTh KYJIbTYPbI U A3bIKa» U
Ap.

deHOMEH MHOKECTBEHHOCTH/PAa3HO00pa3usl B SI3bIKE
U KYJbTYpPE UMEET HECKOIbKO TPAKTOBOK

Y COOTBETCTBYIOIIUX UM TEPMHUHOB, OJIM3KHUX, HO HE
UJCHTUYHBIX, IPUHATHIX B POCCUUCKON U
(bpaHKOS3BIYHON HAYUHBIX JIUTEPATYPAX:
HNOJIUKYJBTYPAIU3M / OJUIUHTBU3M,
MYJIbTUKYJIBTYPAIU3M;
pluriculturalisme/plurilinguisme;

multiculturalisme / multilinguisme.

C.82-98
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Dr.habil in Philology,
Professor,

Head of the
Department of French
Language and Culture
at the Faculty of
Foreign

Languages and Area
Studies of Lomonosov
Moscow State
University

(e-mail:
tatiana_zagr(@mail.ru

).

C yuerom konuenuuii J[.B. Banosa, 3. baymana, M.
bepnapno, B. ®éccu, b. Jlaupa u ap.
paccMaTpuBalOTCs OTPAKEHHBIE B SA3BIKE
MIPEICTABIICHNS] O MHOYKECTBEHHBIX T€TEPOTCHHBIX
00pa3oBaHMIX, KOMIIOHEHTHI KOTOPBIX HE UMEIOT
YETKUX I'PaHUI] U CBOOOHO MEPETEKAOT OJIUH B
JIPYTOM.

AHanu3upyrorcs PyHKIIMOHUPOBAHUE U B3aUMOCBS3b
psana gekceM (paHIly3cKoro si3bika: pluralité
(plurilinguisme, pluriculturalisme), diversité,
hétérogénéite, mobilité, hybridité, métissage,

mélange, liquidité, fluidification.

[TonTBepskmaeTcsi, 4TO JaHHBIC JIEKCEMBI CBS3aHbI
MEXIy COOOM U COCTABIISIFOT «JIMHTBUCTUYECKHMA
y3el», OTpaxkaromui/popMupyromuii paktop
MHO>XECTBEHHOCTH B IUCKYPCE COBPEMEHHOCTH,
Pa3BOpPAYMBAIONIEMCS B KOHTEKCTE TJI00AM3aIuU U
TJIOKaTN3aIiu.

B xadecTBe mepCcneKTUBBI UCCIIEIOBAHUS JIETACTCS
MIPE/IOJIOKEHNE O BBIJICICHUH B TIOTOKAX CJIOB,
MOHATUH ¥ KOHIICNITOB IUCKPETHBIX «TEPPUTOPHIN»,

cpeau KOTOPBIX cepa s3bIKOBOr0 00pa3oBaHUS.

Kniouesvie cnosa: rmobanu3aius; TIOKAIA3aLIH;
(bpaHITy3CKHA SI3bIK; KYIbTYpa; MHOKECTBEHHOCTD;
pazHooOpasue;
MOOMILHOCTE/TIOABUKHOCTE/HEITOIBMIKHOCTE;

FI/I6pI/IJIHOCTB; MCTHCALU; IICPEMCIINBAHUC,
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TEKYUCCTh, ) KUJAKOCTHOCTL, JUCKYPC; A3BIKOBOC

obpasoBaHue.

The study of the phenomenon of plurality / diversity
is a relevant topic related to the interaction of
language, society and culture cf. the concept of

99, ¢

“multiple modernities”; “multiple sociality”;
“multiple person”, “plurality of culture and
language”, etc.

The phenomenon of plurality / diversity in language
and culture has several interpretations and terms
corresponding to these interpretations, which are
close but not identical to those adopted in Russian
and French-speaking scientific literature:
pluriculturalism / plurilingualism; multiculturalism /
multilingualism; pluriculturalisme/plurilinguisme;
multiculturalisme / multilinguisme.

Considering the concepts of D.V. Ivanov, Z. Bauman,
B. Lahir V. Feussi, M. Bernardot et al., the article
discusses the concept of multiple heterogeneous
formations reflected in the language, the components
of which do not have clear boundaries and freely
flow into one another.

The article examines the functioning and
interconnection of a number of

French lexemes: pluralité, diversité, hétérogénéite,
mobilité, mobiliser, motilité¢, immobilité, hybridité,
métissage, mélange, liquidité, fluidifi cation.

It is confirmed that these lexemes are interconnected

and form a “linguistic node”, reflecting /




forming the factor of plurality in the discourse about
modernity, which is developing in the context of
globalization and glocalization.

As a research perspective, an assumption is made
about the allocation of discrete “territories” in the
streams of words, terms and concepts, including the

sphere of language education.

Key words: globalization; glocalization;
French; culture; plurality; diversity; mobility /
immobility; hybridity; crossbreeding; mixing;

fluidity; discourse; language education.

Enucmpamos B.C. «JIpa UBana», unu Pyccko-dpaniry3ckuii 6aceHHBbIN aHaior

(JJagponten u Kpsiios)

Elistratov V.S. “Two Ivans”, or Russian-French Fable Dialogue (Lafontaine and

Krylov)
Enucmpamos bacHs — npeBHENUIINT TUTEPATYPHBIN KAHD, C.98-106
Braoumup dbyHIaMEHTAIbHO N3YYEHHBIN r'yMaHUTapHBIMU
Cmanucnagosuy — HayKaMH, HO, BMECTE C TEM, €r0 aKTyaJbHOCTb B
KaHAUAaT COBPEMEHHOM JKM3HU OYEBUJIHA, & MIEPCIIEKTUBBI €T0
(bUI0IOTUYECKHUX Pa3BUTHS U3YUYEHBI HEJJOCTATOYHO.

HayK, JTOKTOP
KyJbTYPOJIOTHH,
npodeccop kadeapol
pErHOHATBLHBIX
HUCClIeI0BaHUHN
¢dakynbTera
WHOCTPAHHBIX SI3bIKOB

N PCTUOHOBCACHUS

bacHs —uHTepHAIMOHABHBIN XKaHp, HO OH TIIyOOKO
HAllMOHAJICH.

CpaBHUTENBHOE U3YUYEHHUE A3BIKOB U KYJIBTYP
0COOEHHO MEePCIIEKTUBHO, €CJIM PacCCMaTPUBATh UX
001111ie OCHOBAHMUS.

®paniry3ckas u pycckas 6acau (JladhonTeH u
Kpb1oB) HarmsigHast MIUTIOCTPALIUS 3TOTO TE3HUCA.

HCHOJ’IBSY}I CaMBbIC O6IH€‘I€JIOB€‘I€CKI/I€ CIOXKCTHI,




MI'Y umenn M.B.
JlomonocoBa (e-mail:

vse.slova@mail.ru).

Viadimir S. Elistratov
— PhD 1n Philology,
Dr.habil in
Culturology, Professor
at the Department of
Area Studies of the
Faculty of Foreign
Languages and Area
Studies, Lomonosov
Moscow State
University

(e-mail: vse.slova@

mail.ru).

OacHOMHUCIIBI HEM30€KHO Pa3BUBAIOT CaMble
HAI[MOHAJIbHO-CIEIU(PUIECKIE YEPTHI CBOUX
JIMHTBOKYJIBTYD.

B sTom u 3akmrouaercs rmyOuHHAs AUATIEKTUKA UX
TBOpuecTBa.Jlahonten u KppuioB — oguu us3
KJIFOUEBBIX (PUTYP B PYCCKOM U (ppaHITy3CKOI
JIMHTBOKYJIBTYpPax.

MX apxeTUnnyecKoe BIUSHUE Ha JabHENIIee
pa3BUTHE HE TOJIBKO JIUTEPATYPHBIX IIPOLIECCOB, HO U
o01IeKyIbTypHOTO nuajnora dOpanuu u

Poccuu 04eHb BBICOKO.

«300pOBBII TyX ITUX MMHUCATENIEN, UX «3]IPaBbII
CMBICIDY B CAMOM BBICOKOM 3HAYE€HUU ITOT0
CJIOBOCOYETAHMS JAENAKOT X HACIEAUE B BBICIIEH
CTENEHU AKTYaJbHBIM B HAIIIM JHU, KOTJIa U PyCCKas,
U (paHIily3cKasi KyJIbTyphbl B TOH WU UHOM CTEIICHU
BCE OO0JIbIIIE CTPEMATCS K TaK Ha3bIBAEMBIM
TPaJAULIMOHHBIM LIEHHOCTSIM.

®paHIry3cKuil U pyCCKUl 0aCHOMKUCITEI CBOUM
TBOPYECTBOM KaK ObI BHICTPAaUBAIOT MMO3UTHBHYIO
MEPCIEKTUBY PA3BUTHS HAILIUX KYJIbTYP.

U cam xaHp OacHU Kak APEBHEUIINN JTUTEPATYPHBIN
YKaHP B YEIIOBEYECKOM ITUBUIIN3AIUN TPUOOpETaeT
HOBBIM CMBICJI M IA€T TBEPAYIO HAJEKIY HA TO, YTO B
JanbHENIIeM TUajor KyJbTyp CTaHET elie 0oJiee

TIJI0IOTBOPHBIM.

Kniouesvie cnosa: 6acHs; 0aCEHHBIN THAJIOT;

AWJTAKTHUKA, JIMHI'BOLCHTPU3M,
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A3BbIKOBAs JIMYHOCTL, JUAJIOT KYJIBTYP,

JIMHTBOKYJIBTYPa; CAMOUPOHUS; OHTOJIOTHS.

Fable is the oldest literary genre, fundamentally
studied by the humanities, but, at the same time, its
relevance in modern life is obvious, and the prospects
for its development have not been sufficiently studied.
Fable is an international genre, but it is deeply
national. A comparative study of languages and
cultures is especially promising if we take into
consideration their common foundations. French and
Russian fables (La Fontaine and Krylov) are a clear
illustration of this thesis.

Using the most common universal subjects, fabulists
inevitably develop the most nationally specific
features of their linguistic cultures.

This is the deep dialectic of their creativity.
Lafontaine and Krylov are one of the key

figures in Russian and French linguocultures.

Their archetypal influence on the further development
of not only literary processes, but also the general
cultural dialogue between France and Russia

1s very strong.

The “healthy” spirit of these writers, their “common
sense” in the highest sense of this phrase make their
heritage highly relevant today, when both

Russian and French cultures in some way are
increasingly striving for so-called traditional values.

The French and Russian fabulists with their creativity




seem to build a positive perspective for the

development of our cultures.

Key words: fable, fable dialogue; didactics;
linguocentrism; linguistic personality; dialogue of

cultures; linguoculture; self-irony; ontology.

A3BIK. IIOSHAHHUE. KY/IBTYPA

Language. Cognition. Culture

boeoanosa JI.M. OueHKY 1 IGHHOCTH B CTPYKTYPE IJI1aroJjioB ‘cThiaa’

Bogdanova L.1. Estimates and values in the structure of verbs with the meaning of

‘shame’

bocoanosa Jloomuna
Heanosna — nOKTOp
(bUITOTOTHYECKUX
HayK, podeccop
Kadeapsl
COIIOCTAaBUTEIHLHOI'O
U3YYCHUS SI3BIKOB
dakynbTeTa
WHOCTPAHHBIX
SI3BIKOB U
PETrHOHOBEICHUS
MI'Y umenu M.B.
JIomoHOCOBa

(e-mail:
libogdanoval @mail.r

u).

CraThsl IPOAOIIKAET CepuI0 MyOIUKaInH,
HOCBSIILIEHHBIX «AKTUBHOW» rpaMMaTHKE PyCCKOTO
A3bIKA.

['pammaTHKa «aKTUBHOTO» THIIA, BKIIFOUEHHAS B
COLIMOKYJIBTYPHBII KOHTEKCT, CO3/1a€T BO3MOKHOCTb
JUTS BBISIBIICHUS M ONTUCAHMs 3aKOHOMEPHOCTEH
BbIOOpPA TEX UM UHBIX (DOPM aKTAaHTOB B 3aBUCHUMOCTH
OT 3HAYEHUs!, KOTOPOE CTPEMUTCS BBIPA3UTh
rOBOPALIMH (MUILYIINIT) CYOBEKT.

W3ydyeHne cMHTarMaTu4eckoro oBeAECHUs IJ1arojioB
IPOBOANUTCS OT 3HAUEHUS TJIaroia K crocodam
0(OpMIICHUS aKTAaHTHBIX TTO3UIIHIA.

JlanHast paboTa NOCBAILIEHA BBISBICHUIO POJIH
OLICHOYHOT'O KOMIIOHEHTA 3HAYEHHS [JIaroJioB C

00IIIMM 3HAYCHHUEM ‘CTHIJI’ B PEATM3AIUU UX

C.106-117
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Bogdanova —
Dr.habil in Philology,
Professor of
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CHHTarMaTU4EeCKUX CBOMCTB B paAMKaxX aKTaHTHOM
CTPYKTYDBHL.

[lens cTaThy — MoOKa3aTh, KaK OTpULIATEIbHAS OIICHKA
CyOBEKTOM CBOMX MOCTYIKOB BJIMSIET HA CIIOCO0
0003HaUCHUS T1aroJIbHBIX aKTAHTOB.

AHanu3 akTaHTHOW CTPYKTYPHI IJ1arojaoB ‘CThiaa’
1oKa3aj, YTO HEraTMBHAas CaMOOLIEHKA TpeOyeT
0c000i1 paccTaHOBKH aKTaHTOB, OJJUH U3 KOTOPbIX
ABJIIETCS] OOBEKTOM OLICHUBAHUS, @ BTOPOU —
0003HaYaeT CBUJETENs, peaJbHOrO WK
NOTEHIIMAIBHOTO OYEBUIIA HEMPUITHOTO JIJIS
cyOBeKTa COOBITHS.

Cnioco6 oopmiteHUS ITUX TO3ULIUM 3aBUCUT

OT 3HAYCHMUS TJIaroJia, OT XapaKTEPUCTUK CaMUX
00BEKTOB M OT TIOHMMAEMOM B

KYJbTYpE «IO3UIUU OTBETCTBEHHOCTH) KaK MO3UIUU
JUTSI JIATIA WJTU TPYTIBI JII], B CONMATBLHON HepapXuu
3aHUMAIONUX 00JIee BHICOKOE TIOJIOKEHHE, YEM
CyOBEKT.

Takum 00pa3oM «CTaTyCHBII» XapaKTep PYCCKOM
KYJbTYpPbl HAXOJUT KOCBEHHOE

BBIPKCHHE B 3aIIOJITHCHUH aKTAaHTHBIX TIO3UITUH TIPH

pacCMaTpuBACMBbIX I'JIaroJjax.

Kniouegvie cnosa: aktaHTHas CTPYKTypa; IJ1aroJisl o
3HAYECHHUEM ‘CTBIJ ; TPaMMaTHKa «aKTUBHOTO» THUIIA;
HETaTUBHBIN OLICHOYHBIA KOMIIOHEHT; JICKCUKa U

rpamMmaTHKa.




This article continues the series of publications on the
“active” grammar of the Russian language.

The grammar of the “active” type, included in the
socio-cultural context, makes it possible to identify
and describe choice patterns of certain forms

of actants depending on the meaning which the
speaking (writing) subject aims to express.

The research was conducted in the direction from the
meaning of the verb to the expression form of its
actant positions. This article is devoted to the role
identification of the evaluative component of the
meaning ‘shame’ of the verbs in the realization of
syntagmatic properties within the actant structure.
The purpose of the article is to demonstrate how the
subject’s negative assessment of his actions

affects the way of designation of verbal actants.
Analysis of the actant structure of ‘shame’ verbs has
shown that the evaluative component requires a
special arrangement of actants, one of which is the
object of evaluation, and the second designates a
witness, a real or potential eyewitness to an event
unpleasant for the subject.

The way these positions are formalized depends on the
meaning of the verb, on the characteristics of the
objects themselves, and on the value attitudes of the
culture.

In Russian culture, the “position of responsibility” is
understood as a position for a person or a group of
persons who occupy a higher position in the social,

family or intellectual hierarchy than the subject.




The “status” of Russian culture is indirectly

reflected in verb syntagmatics.

Key words: actant structure; verbs of ‘shame’;
grammar of the “active” type; negative evaluative

component; vocabulary and grammar.

Kouemosa M.I'. I'pammaTnyeckast Metapopa B HAyYHBIX TEKCTaX KaK HCTOYHUK

Pa3BUTHUSI COBPEMEHHOT'O aHTJIMICKOTO fA3bIKa (Ha MaTepuase myOauKauuii o

COVID-19)

Kochetova M.G. Grammatical metaphor in scientific publications on COVID-19: a

source for the development of modern English

Kouemosa Mapus
I'epmanosna —
KaHIUAT
(bUITOIOTHYECKUX
HayK, JIOLICHT, 3aB.
kadeapoit
aHTJIMHACKOTO SI3bIKA
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CraTps MOCBSIIEHA POJIY I'PAMMATHKU B 00pa30BaHUH
HOBBIX MOHATUN U TEPMUHOB.

Ha matepuare aHrI0sS3bIYHBIX TyOTUKALU B
BEAYIIMX HAY4YHBIX KypHasax 3a 2020 r. moka3aHo,
YTO AHTJIMACKUH A3bIK HAYYHOTO CTHJIS PEYU
OTIIMYAETCS OT OBITOBOTO AHTIMICKOTO HATHYUEM
OOJIBIIOr0 KOJIMYECTBA IPAMMAaTHUYECKUX MeTadop,
IPUAAIOIINX TEKCTY JOMOIHUTENBHYIO
yOeIuTeNbHOCTh U (PYHIaMEHTaIbHOCTh U
MCIIOJIb3YEMBIX B KAYECTBE TEPMHUHOB, B TOM YHCIIE
HOBBIX.

B cratbe npuBOAUTCS OIPENEIEHUE TPAMMATUYECKON
MeTadopbl, aHATU3UPYETCI €€ MECTO

B IIPEIIOKEHUH U OOBACHSAIOTCS IPUYMHBI €€
yIOTpeOJICHHUS.

['pammaTHueckast Meta)opa BbI3bIBACT

TpaHChHOPMAIIIIO TTPEITIOKECHHSI, COXPAHSIS TIPU STOM

C.117-126
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€ro JIEKCUYECKYIO COCTABJISIOLIYIO; OHA TTO3BOJISET
KpPaTKO, HO €MKO C(hOpMyIHpPOBaTh

€ro OCHOBHOM TE3UC.

C pa3ButrieM Hayku U nossieHreM B 2020 r. HOBBIX
(bhaKTOB, CBSI3aHHBIX C MaHEMUEH, BEI3BAHHOU
KOPOHABUPYCHON MH(]EKIIHMEH, MOSIBUIOCH
MHO>XECTBO HAYYHBIX IyOJUKAIMIA HA 3Ty TEMY,
COZIEPIKAIINX HOBBIE TEPMUHBI U

MOHSATHS.

Jlist mpuanus JOTIOTHUTENBHON YOS IUTEThHOCTH
cBoMM cTaThsiM B CMMU XypHAJIMCTHI UCTIONB3YIOT B
HUX 3TU HOBBIE JICKCUKO-TPaMMaTU4YeCKue (PopMBI,
3aMMCTBOBAHHbIE U3 HAYYHBIX MMyOJIUKAIUH, TAKUM
00pa3oM BBOJIS UX B IIMPOKOE

yHoTpeOIeHHE U OTKPhIBAsE HOBBIE BO3MOXKHOCTH JIJISI
pPa3BUTHSI COBPEMEHHOTO

AHTJIMACKOTO S3BIKA.

Knrouesvie cnosa: rpammatnyeckas Mmetadopa;
CJI0KHBIE CYLIECTBUTEIbHBIE;
Pa3BUTHE AHTIUHUCKOTO S3bIKA; HAYYHBIN CTUIIb PEUH;

nomuHanmu3anusg;, COVID-19.

The article describes the role of grammar in the

development of new terms and meanings in the

English language.

As applied to scientific texts in most recognized
journals published in 2020, scientific English is

shown to differ from General English in that it

contains grammatical metaphor that adds weight and




authority to the message and functions as a tool for
generating new terms and meanings.

The article discusses the definition of grammatical
metaphor, its place in a sentence and reasons for its
use.

Grammatically metaphorical discourse with altered
word order sounds clear, concise and meaningful.
With changes in life and new developments in science
due to the pandemic of coronavirus disease
(COVID-19) caused by severe acute respiratory
syndrome coronavirus 2 (SARS-CoV-2) there appear
new lexical forms in scientific publications that are
grammatically metaphorical. As new terms, they get
via mass media into General English opening up new

horizons in its development.

Key words.: grammatical metaphor; compound nouns;
development of English; scientific English;
nominalized forms; COVID-19.

Apanosa M.A. EBpornieiickuii rymanuTapuii B mbece MBana BripbinaeBa «paHckast

KOH(EepEeHIIHS»

Arapova M.A. European intellectuals in Ivan Vyrypaev’s play “The Iran conference”

Apanosa Mapus
Anexcanoposna —
KaHIUaT
KyJIbTYPOJIOTHH,
TOTICHT Kadephl
JIMHTBUCTHUKH,

nepesoaa u

[IpencraBieHHst 0 CBOUX M UYXKUX, O PA3HBIX
COIMATILHBIX TPYIINAX MOCTOSTHHO (OPMUPYIOTCS U
pacmpocTpaHsIOTCs B OOIIECTBE B MpoLIecce
KOMMYHHKAITIH.

OpnHoii u3 popM TaKOW KOMMYHUKAITUH SIBJISIETCS

TeaTp, I ApaMaTypr U peKUcCep peTPaHCIUPYIOT

C.126-136
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CJIOKUBILIMECSA B UX CO3HAHUU 00pa3bl MHPOKOH
nyOiuKe.

B nmanHOM cTaThe Ha MaTepualie TEKCTA Mbechl MBaHa
Bripsinaesa «MpaHckas KoH(pEpeHLIHsD
00CYXTArOTCs CIEAYIONINE BOMIPOCHI: KaK
poccuiicKas TBOpUYECKask MHTEIUIUTCHIMS B JIULIE
aBTOpA MPEACTABISIET ce0€ YUCHBIX-TYMAaHUTAPUEB U
UX Hay4Hble KOH(PEPEHIINH, a TAK)KE KaKUMU
CpencTBaMu 3TH 00pa3bl CO3/IAI0TCS B
JIPaMaTUYECKOM TEKCTE.

[ToCckOJIBKY IEMCTBUE NTbECHI OTPAHUYEHO OJHUM
3acelaHreM KOH(EPEHIINH, TPOUCXOASIICH B
Komnenrarene, a Bce OCTYIIKH FEPOEB
HCKJTFOYUTEILHO PEUEBBIC (JIOKJIAIbI, BOIIPOCHI,
MIPEHMS ), 711 BBISIBJICHUST XapaKTePHBIX YepT o0pasa
€BPOIEICKOTr0 TYMaHUTapHs BHIOPAHO OMKUCAHUE
coBOKyIHOro peueBoro noprpera (PIT) moknagunkos.
HeoxxumanHo 111 KOHTEKCTa HAyYHOH KOH(pEpeHITUN
y4eHble-TYMaHUTapuu y BripbinaeBa BecbMa
AMOIMOHAJIbHBI, OTKPOBEHHBI U YaCTO MEPEXOAT Ha
JUYHOCTH. BMecTe ¢ TeM UX peub NOTUYEPKHYTO
BEXKJIMBA, OHU UCIOJb3YIOT KJIUIIE, CBOMCTBEHHbIE
HAayYHOMY JIUCKYPCY.

Bce noxiagunky nokasaHbl yMeEJIBIMU OpaTOPAMM.
Haubonee yacToTHBIE CI0Ba: YEI0BEK, )KU3Hb, OOT,
mpasjia, CBO0Oa — OTPakKaroT BOMPOCHI, BOJIHYIOIINE
YYaCTHUKOB, U TEMATUKY MbECHI.

JpamaTuyeckuii TEKCT NEPENacT UHANBUAYAIBHOE
BHUJICHHUE aBTOPA, KOTOPOE MOXKET, B TO K€ BpeMS,

OTpa)XaTh YEPTHI PEICTABIICHUN, CBOMCTBEHHBIX €TI0




conuanbHO rpynme. Kpome Toro, BaJxHO yYUTHIBATh,
yTo VIBaH BeIpbINIaeB UCIONB3YyET ATOT CIOKET IS

U3JI0KEHUSI COOCTBEHHBIX (PUIO0COPCKHUX B3IIISI0B.

Kntoueswie cnoga: peueBor NOPTPET MEPCOHAKA,

YaCTOTHOCTb JIEKCEM, 00pa3 COIMaIbHOM TPYIIIIbI.

In his play created in 2017 Ivan Vyrypaev presents
his view of modern European society, and
specifically of the problems and difficulties that the
intelligentsia in Western Europe is experiencing,
discussing and trying to solve today.

The play is limited to one day of a scientific
humanitarian conference taking place in Copenhagen.
All actions of the characters are exclusively verbal:
they make reports, ask questions, discuss.

As aresult, a general image of a European intellectual
is created on the stage and includes the social status,
way of life, relationships within the community,
ideology, and worldview.

Among the common features of the linguistic
construction of the characters, one should mention the
frequent use of the pronoun “I”, emotionalism and
arguing ad hominem which is not characteristic of
scientific discourse.

Besides, in the characters’ speech, we have revealed
special formulas of politeness, including forms of
address, expressions of apology and gratitude and
clichés used in scientific presentations and

discussions.




A distinctive feature is the skillful use of rhetorical
devices by all the characters. The high frequency of
the words man, life, god, truth, freedom reflects the
main topics of the play.

The imagological approach used in this study
presupposes an interest to the author’s special vision,
which obviously reflects the image of a scientific
conference on humanitarian issues that a part of the
Russian creative intelligentsia has. In addition, it is
important to take into account that Ivan Vyrypaev

uses this plot to present his philosophical views.

Key words: speech portrait; words frequency;

semantics; image.

TPA/IHIUHU H COBPEMEHHBIE TEH/I[EHIIHHU KY/IBTYPbI

Tradition and modern trends in culture

Llesnaxosa J[.A. MeXIyHapOIHbIA [I€Hb WTAJIbSHCKOM KOMEIWU [I€JIb apTe:
MEXaHHU3MbI COXPAHEHUS U TPAHCISUU KYJIbTYPHO-UCTOPUUECKOTO HACIE U
Shevliakova D.A. International Day of the Italian Comedy Dell’ Arte: Mechanisms

for the Preservation and Translation of the Cultural and Historical Heritage

LUlesnaxosa /lapvs B cratbe paccmaTpuBaeTca UTaIbIHCKAsT KOMEIUS C. 136-146
Anexcanoposna — JIEeJIb apTe B KQUECTBE OJHOTO U3 KOMIIOHEHTOB

JIOKTOP KYJIbTYpHOTro Haciueaus: tanuu u teatpaibHbIA

KYJIbTYpPOJIOTHH, dectuBanb «Mex1yHapOIHBIN IeHb KOMEIUU Jeb

npogeccop kadeapsl | apTe» B KauecTBe MH(GOPMALIMOHHOTO KaHaja
UTAIBSTHCKOTO SI3bIKa | TPOABIDKEHUS KYJIbTYPHO-HCTOPUIECKOTO

q)aKYJILTCTa HaLIMOHAJILHOTO Hacneaus Mranmuu ABYM aapecaTamM
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— HAIMOHAJILHOMY U MUPOBOMY COOOIIECTBAM.
[IpuBOAUTCS KPATKOE ONMCAHUE TEATPAIBHBIX
noctaHoBOK ¢ectuBaist 2019 r., a Takxke
MPOAHAIN3UPOBAHA TEMATUYECKas,
JIpaMaTyprudeckasi, pPeruoHajJbHAas U SA3bIKOBas
crienrdrka OTOOpaHHBIX JIJI1 MEPOIIPUSATUS KOMETUH,
BBISIBJICHBI OCHOBHBIE 3a71a4¥ ()eCTUBAJIS Ha
HAIMOHAJIBLHOU U MEXIYHAPOJAHOM clieHe. B miane
MEXKYJIbTYPHOH KOMMYHHUKAIIMUA AaHATTU3UPYETCS
pa3HULIA B MIPEJICTABICHUN UTAJIbIHCKON KOMEIUN
nenb apte B Utanuu u B 3apyOekXHBIX CTpaHax,
COOTBETCTBEHHO BBISBIISIOTCS PA3HbBIE MOJAXObI K
MO3UIIMOHUPOBAHUIO KYJIBTYPHO-UCTOPUYECKOTO
HacJIeAsl B 3aBUCUMOCTH OT ajipecara.

B crarbe BoizeSAI0TCS TpU OOIITHE TCHACHITNH
MO3UIIMOHUPOBAHUS KOMEUH JIeJIb apTe: 3a
npeaenamu Utannu npeBanupyroT KIacCHIECKOe
IIOCTAHOBKU KOMEJIMH JI€NIb apTe C LEIIBIO
03HAKOMJICHUSI MHOCTPAHHBIX 3PUTENEU C TPAAULIUECH
TeaTpa MacoK; Ha Tepputopuu Mtanuu Ha cueHe
MPEANOYUTAIOT SKCIIEPUMEHTUPOBATD C
TPaJUIIMOHHBIMU CIIEHAMU U3 KOMEWHU JI€JIb apTe,
YTOOBI OOHOBUTH UCTOPUUYECKHM MMOCHUT KOMEJIUU B
CETOHAIIHUX COIMAIIBHBIX PEATHSX, a TAKXKE
MAaKCHMAaJIbHO BOBJICYb B aKTYaJIN3ALIUIO
HMCTOPUYECKON TPAIUIIMU FOHBIX UTAJIbSHIIEB,
OyIyIIMX HOCUTEJIEH HAIlMOHATIBLHON KYJIbTypPHOU
MMaMATH; MACTEPCKUE MO0 MOJACIUPOBAHUIO MACOK
KOMEJIMHU JIOJIKHBI COXPAHUTh TPAAUIIMOHHOE JJIs

TeanaHBHOﬁ Tpaauonun peMeCiIo, KOTOPOC HAXOAUTCA
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Ha ITyTHU «BBIMHUPAHUA), 4 TAKIKE IMOCITYXHUTH
CTUMYJIOM JIsI COBPECMCHHBIX UTAJIBAHICB TAKTUIIBHO
IMPOYYyBCTBOBATb KOMEAUIO ACJIb apTC KaK HECUTO

0CA3acMOC, MAaTCPHUAJIBHOC, IIPUHAIJICIKAIICC M.

Knrouesvie cnosa: KynbTypHO-UCTOPUUECKOE
HacJeIKe; NPOABUKEHUE KYJIbTYPHO-UCTOPUYECKOTO
HacJIeIUsl; COXPAHEHUE KYJIbTYPHOTO HACIEaA s,

KynbTypa UTanuu; komeaus Aeib apTe.

The article examines the Italian commedia dell’arte as
one of the components of the cultural heritage of Italy
and the theater festival “International Day of
Commedia dell’arte” as an information channel for
promoting the cultural and historical national heritage
of Italy to two addressees - the national and world
communities.

The article provides a brief description of the
theatrical performances of the 2019

festival; it analyzes as well the thematic, dramatic,
regional and linguistic specifics of the comedies
selected for the event, identifies the main objectives of
the festival on the national and international stage.

In terms of intercultural communication, the author
analyzes the difference in the presentation of the
[talian commedia dell’arte in Italy and in foreign
countries, respectively, reveals different approaches to
positioning cultural and historical heritage depending

on the addressee.




The article identifies three general tendencies in the
positioning of the commedia dell’arte: outside Italy,
the classical staging of the commedia dell’arte
prevails in order to familiarize foreign audiences with
the tradition of the theater of masks; on the territory of
Italy on stage they prefer to experiment with
traditional scenes from the commedia dell’arte in
order to update the historical message of comedy in
today’s social realities, as well as to maximally
involve young Italians, future carriers of national
cultural memory, in the actualization of the historical
tradition; workshops for modeling comedy masks
should preserve the traditional theatrical tradition,
which is on the way of “extinction”, and also serve as
an incentive for modern Italians to tactilely experience
the comedy del arte as something tangible, material,

belonging to them.

Key words: cultural and historical heritage; promotion
of cultural and historical heritage; preservation of

cultural heritage; culture of Italy; comedy dell’arte.
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Kryukova O.A. Discourse on female identity in the works of Christine de Pisan
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Kpuctunsl [Tuzanckoii (Christine de Pisan,1364—
1430).

[IpencraBnenre «MacKyJIuHHOTO» U «(HDEMHUHHOTO)
NOBEJEHUS TJIABEHCTBOBAJIO Ha

NPOTSKEHUHA MHOTMX BEKOB M HE YTPATHIIO CBOETO
BJIUSIHUS B COBPEMEHHOM OOIIECTBE.
[IepBOoCTENEHHOCTH MATPUAPXATHOIO B
TPaJAULIMOHHON KYJIbTYpE KacaeTcsi U TPAJAUIIMOHHOTO
KyJIbTYPHOTO TEKCTA.

PazBuTune reHaepHbIX UCCIEA0BAHUN BO BTOPOU
nosioBuHe XX B. CIIOCOOCTBOBAJIO

TPaKTOBKE reHJEpa KaK JUCKYPCUBHOTO IO CBOEH
npupojie peHomena.

DTU uccneA0BaHUs YIIPOUUIIU B COBPEMEHHOM
¢dunocodckoil ¥ KylnbTypOJIOTHUECKON JIUTEpaType
No/ipa3/ieJieHue TEKCTOB KaK SIBJICHUN KyJIbTYphl Ha
«MAaCKYyJIMHHBIE» U «(HEMUHHBICY.

[{enp uccnenoBaHrs — BBISBUTH U1 OOOCHOBATH
0COOEHHOCTH IUCKYPCUBHBIX MPAKTHK KaK
OTpaXkeHue CrennuUIecKoi KEHCKOU CyObEKTHOCTH.
B crarbe aHanu3upyOTCS OCHOBHBIEC MPU3HAKU
«MACKYJIMHHOTO» U «(EMUHHOTO0» TUCKYpCa.

Y TOUYHSAIOTCS IOHATHS «GKEHCKOTO MHChMa

(écriture féminine, Tepmun 3. Cukcy) «peMruHHOro
cTUJIsl uchbMay (TepmuH Jleppuaa), yuensercs
BHHUMAaHHE BOIPOCAM PENpe3eHTALIMHN U
KOHCTPYKTUBHOCTH CyOBEKTA.

Ha npumepe tBopuecta Kpuctunsl [Inzanckoi,
TMOJIOYKUBILIEN HAYaI0 TPAIULMU )KEHCKUX COYMHEHUMN

B 3aIUTY NMPCACTABUTCIIbHUILL CBOCTO I10J1a
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(«Kuura o npeBpatHocTu Cyns0bi» (Le Livre de la
Mutation de Fortune, 1403); («Kuura o I'pane
»xeHckom» Le livre de la Cité des Dames, 1405),
aHANMM3UpyeTcs crenuduKa JUCKypca 0 KEHCKOH
UJICHTUYHOCTH.

Jlenaetcs BBIBOJI O B3aUMOCBSI3U B 3TOM THIIE
JVCKYpCa HHTEJUIEKTYaJIbBHOW CTOPOHBI JKEHCKOU
UJCHTUYHOCTH C BOIPOCAMHU KEHCKOT0 00pa30oBaHUs
KaK HE0OXO0JIMMOT0 YCIIOBHS MEPEX0/1a HKEHIIUH OT

pOJIN 0OBEKTA K POJIU CyOBEKTa KYJIbTYpPHI.

Knrouesvie cnosa: reniepHblit AUCKYPC; GPEMUHHBIN
CTWJIb IINCHhMa; )KCHCKasl HICHTUYHOCTb;
cyobekTHOCTh, Kprctuna [1u3anckas; 3amura
JIOCTOMHCTBA U MPAB JKEHIIUHBI; )KEHCKOE

oOpa3oBaHuUe.

The article is devoted to the gender aspect of literary
studies based on the works of the French writer and
poetess Christine de Pisan (1364-1430).

The attitude towards “masculine” and “feminine”
behavior has dominated for many centuries and has
not lost its influence in modern society. The privilege
of the patriarchal view in traditional culture also
applies to the traditional cultural text.

The development of gender studies in the second half
of the twentieth century contributed to the
interpretation of gender as a discursive phenomenon

by its nature.




These studies enhanced the differentiation of texts as
cultural phenomena into “masculine” and “feminine”
types in modern philosophical and cultural studies.
The purpose of the study is to identify and explain the
features of discursive practices as a reflection of
specific female subjectivity. The article analyzes the
main features of “masculine” and “feminine”
discourse. The concept of “feminine writing”
(€criture féminine, H. Cixous’s term), “feminine style
of writing” (Derrida’s term) are specified, special
attention is paid to the issues of representation and
constructiveness of the subject.

A specific nature of the discourse on female identity
is analyzed using the works of Christina de Pisan as
an example, who laid the foundation for the tradition
of women’s essays in support of female
representatives (“Book of Fortune’s Transformation”
(Le Livre de la Mutation de Fortune, 1403);

“The Book of the City of Ladies” (Le livre de la Cité
des Dames, 1405). The conclusion is made about the
interconnection between the intellectual side of
women’s identity and the issues of women’s
education in this type of discourse, where

women’s education is a necessary condition for the
transition of women from the role of an object to the

role of a subject of culture.

Key words: gender discourse; feminine writing style;

female identity; subjectivity; Christina de Pisan; the




protection of the dignity and rights of women; female

education.

Osuunnuxosa FO.C. “La Muerte Sonriente”: HOMOPHUCTHYECKO-UTPOBBIC 0Opa3bl

CMEpPTU B MEKCUKAHCKON U MEKCUKaHO-aMEPUKAHCKON KYyJbTypax.

Ovchinnikova J.S. “La Muerte Sonriente”: Humorous Play Imagery of Death in

Mexican and Mexican-American Cultures
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Julia S.
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Ha matepuane mudomnorun, Gpoabkiaopa, My3bIKH,
TPaAULMOHHOM IUILH, HAPOJHBIX ITPOMBICIIOB U
pa3nTu4IHBIX (OPM MACCOBOM KYJIbTYPHI (KapHUKaTyp,
pekiiamsbl, apuil, MHTepHeTa, KyKOJIbHBIX
WHCTAJUIALNI) aBTOP UCCIEyeT UCTOKH,
XYJI0’K€CTBEHHOE CBOEOOpa3ue, CHMBOJIMKY U
(GYHKIHUHA FOMOPUCTUYECKU-UTPOBBIX 00PA30B CMEPTH
B MEKCUKAHCKON U MEKCUKAHO-aMEPHUKAHCKOU
KYJIbTypax.

B xauecTBe KylnbTypHO-UCTOPUYECKUX
cocTaBsitonux oopasa “La Muerte Sonriente”
paccMaTpHUBAKOTCS: IPEBHSS ME30aAMEPUKAHCKAS
Tpaaunus nountanus Cmeptu Kak 00KecTBa U uaes
JyalTbHOCTH OBITHS; BIUSTHUE KYJIbTYPbI
CpenuerekoBoii EBporbl (croxet «Ilmscka cMeptuy,
KapHaBaJIbHbIC TPAJULINHU, KATOJIMYECKUE MTPA3THUKU
JlHst Bcex cBATHIX U JIHS BceX BEPHBIX YCOIIINX);
tBOpUecTBO Xoce ['Baganyme [locana u ero pazsurtue
B MEKCUKAaHCKOM (POJIBLKIIOpE.

ABTOp NMPUXOAUT K BBIBOZLY, UYTO FOMOPHUCTHYECKO-
UTPOBBIE 00pa3bl CMEPTHU, BBHICTYIAIOIINE OJJHUM

U3 CYLIHOCTHBIX OCHOBaHUM KYJbTYpPhl bonbIioi

MeKcuKH, BBITIOJHSIOT CAeAyIone PyHKIIUN:

C.156-165
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TPaHCISIIUS TPAAUIMOHHON KapTUHBI MUpa U
TPaJAMIIMOHHBIX [IECHHOCTEN; aKTyaTn3alusl
UCTOPUYECKON U POJOBOM MaMSITH; YCTAaHOBIIEHUE
YKUBOH CBSI3U C MPEIKAMU; UICHTH(PUKAIIMOHHAS,
BOCHHTATEIbHO-00yUaro1as, oopsioBas,
pa3BiieKaTeNbHas U peKiiaMHasi QyHKIHUU.

J{ns MeKCUKaHO-aMEPHUKAHIIEB 0COOYIO
3HAYMMOCTB 00pa3kl “La Muerte Sonriente”
o0peTaroT B MpoIlecCce ITHOKYIbTYPHON
ujeHTUGUKAIINYI, B 0003HAYCHUH TPAHUI] MUPa
YUKaHO B HallMOHAJIbHOM KyJbType CILIA u B
aKTyaJIM3aIliy KyJIbTYPHOU CBSI3H M IUAJIOTa C

POIIMHOM.

Knroueswvie cnosa: La Muerte Sonriente
MEKCHUKAHCKUE FOMOPUCTHUYECKO-UTPOBBIE 00pa3bl
cMepty; Jlens MepTBbIX; KyJIbTypa YMKaHO;
MEKCUKaHO-aMEPHUKAHIbI; TPAJULIUOHHAS KYJIbTYpa

Mexkcuku.

The article focuses on the research of the sources,
artistic distinctiveness, symbolism and functions of
humorous play imagery of Death in Mexican and
Mexican-American cultures based on mythology,
folklore, music, traditional food, crafts and different
forms of mass culture (caricatures, advertisement,
internet, puppet installations).

The concept of “La Muerte Sonriente” is regarded as
a synthesis of the following historical and cultural

components: the ancient Mesoamerican tradition
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of veneration of the Death as a deity and the idea of
duality; the traditions of Medieval Europe (carnival
forms, the macabre dance and Catholic traditions of
All Saint’s Day and All Soul’s Day); the art of J.G.
Posada and its development in Mexican folklore.

The author comes to the conclusion, that the
humorous play imagery of Death being a key
“expression of Mexican spirit” has the following
functions in Mexican and Chicano cultures: the
transmission of the traditional worldview and values,
the actualization of family and historical memory,
establishing live connection with ancestors, as well as
educating, ritual, entertaining, advertising and
identity functions.

The concept of “La Muerte Sonriente” has a special
significance for Mexican-Americans in the process of
their ethno-cultural identification, in marking

borders of Chicano world in the national culture of
the USA and in the actualization of a cultural

dialogue with the motherland.

Key words: La Muerte Sonriente; Mexican Humorous
Play Imagery of Death; the Day of the Dead;
Mexican-American culture; Chicano culture;

traditional culture of Mexico.




Pobycmosa B.B. Konupyromasi GyHKIHs ©IMEH COOCTBEHHBIX B XYJI0KECTBEHHOM
Tekcre (Ha mpumepe pomana JIsBa Kaccuns «bynbre roToBsl, Barre BeicouecTBo!»)
Robustova V.V. The coding function of proper names in literary text (based

on the example of Lev Kassil’s novel “Get ready, Your Highness!”)

Pobycmosa B s3p1Ke UKCUPYETCS UCTOPUKO-KYIBTYpHAs C.165-176
Beponuka KapTHHA MUPA, BeJb 0€3 CIIOB HEBO3MOKHO HU
Banenmunosna — | onucaTth 0OBEKT, HU COXPAHUTh MaMATh O HEM. SI3bIK
KaHJIUJaT KaK XpaHUTEIb U TPAHCIATOP KYJIbTYPHO-
HMCTOPUYECKUX IIEHHOCTEH onepupyeT 0OMUPHBIM
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0ara)xom pa3IMYHbIX CPEACTB AJII HOMUHALUU
HOBBIX 0OBEKTOB, NX OTIMCAHUS U PETPE3CHTAIIHH.
NMst coOCTBEHHOE BBICTYIAET KaK OJTHO U3 CPE/ICTB
OSI3BIKOBJICHUSI HOBOTO 3HAHMUS, TaK U opma
MIPEICTABJICHHS] HAKOTUICHHOTO B SI3bIKE 3HAHUS B
L[EJIOM.

OHUMBI 00J1a/TaF0T DHIMKJIONEINYECKUM 3HAYCHUEM,
YTO AT BO3MOKHOCTh HHKOPIIOPUPOBAHMUS
00J1b1110T0 UHPOPMAITMOHHOTO 00bEMA, HO
aJICKBaTHOE MTPOUYTEHUE CTOSIICH 32 HMEHEM
nH(pOpMaIuU 3aBUCUT OT (DOHOBBIX 3HAHUH
pEIUTTUEHTA.

NMst cOOCTBEHHOE MOKET pacCMaTpUBATHCS KaK KO/,
C TIOMOIITLI0 KOTOPOTO MPOUCXOAUT BepOaTH3aIiusI
KOMMYHHKATHBHOTO TIOCHIJIa aBTOPA, OHO PeaIU3yeT
KOTHUTUBHYIO, KOMMYHUKATUBHYIO, 3KCIIPECCUBHYIO,
aAKCHOJIOTUYECKYIO U TapOJbHYIO (DYHKIIMH B TEKCTE.
JIJ1st KOMIUIEKCHOTO M3y4eHHs (yHKIIMOHUPOBAHUS
OHOMAaCTHYECKOTO KOJIa KYJIbTYPhI B INTEPATYPHOM
TEKCTe ObLIO TPOAHATU3UPOBAHO MPOU3BEICHHE
JIeBa Kaccuns «bynpte rotossl, Baiie
BBICOYECTBO!».

JlaHHO€ MPOM3BEICHNE HACHITIICHHO PEATHSIMU
COOTBETCTBYIOIIICH JITOXH, U UMEHA COOCTBECHHBIC B
HEM TMOPOH PENPE3ECHTUPYIOT COIUATBLHBIC MPAKTHUKH,
XapaKTEPHBIC JJISI TOTO BPEMEHH.

OHUMBI UCTIONIB3YIOTCS IS PEIpe3eHTAIIUN
COIMAJIBHOTO CTaTyca, MHIUKAITUU TOJUTUIECKON

CUuTyalilui, HC TOJILKO I/IIICHTI/I(l)I/IHI/IpyIOT JIUYHOCTD,
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Moscow State
University
(e-mail:

nikarbs@yandex.ru).

HO ¥ PUCYIOT TUIIMYHBIC JJIsI JAHHOW AMOXH MOJIEIIH
MMOBEACHUS.

JIns1 aieKBaTHOTO BOCIIPUSITHS POU3BEACHUS
HEO0OXOAMMO JEKOAUPOBATH SHIUKIONESTUICCKYIO U
COIMATBHO-KYIBTYPHYIO HH()OPMAITHIO,
MIPEJICTABICHHYIO B UMEHAX COOCTBEHHBIX.
Peanuzanus nmeHnem koaupyromiei GyHKIMA
HaIpaBJI€HA Ha PACKPBITHE CEMaHTUYECKOIO
MOTEHIMAJIa, CMBICJIOBOTO Pa3BEPTHIBAHUS UMEHU
COOCTBEHHOTI'0, €r0 MCIOJIL30BaHUS KaK
YHUBEPCAIBHOM S3bIKOBOM €AMHUIIBI, CHOCOOHOM
OJTHOBPEMEHHO aKTUBHPOBATH (DYHKITHIO S3HIKOBOU
SKOHOMMH U (YHKIIMIO MHOTOYPOBHEBOM

MHTEPIPETALNH.

Kntoueswie cnosa: ums coOCTBEHHOE; BepOaIbHbIE

KOJ; UICTOPHUYICCKOC U COLUOKYJIbTYPHOC 3HAHHC.

The language captures the historical and cultural
picture of the world, because without words it is
impossible either to describe an object, or to preserve
the memory of it. Language as a keeper and
translator of cultural and historical values operates
with a vast baggage of various means for the
nomination of new objects, their description and
representation. A proper name acts as one of the
means of verbalizing new knowledge, and a form of
representation of knowledge accumulated in the

language as a whole.




Onyms have encyclopedic meaning, which makes it
possible to incorporate a large amount of
information, but an adequate understanding

of the information conveyed by the name depends on
the background knowledge of the recipient.

A proper name can be considered as a code with the
help of which the author’s communicative message is
verbalized; it realizes the cognitive, communicative,
expressive, axiological and password functions in the
text. For a comprehensive study of the functioning of
the onomastic code of culture in the literary text,

the work of Lev Kassil “Get ready, Your Highness!”
was analyzed. This work is saturated with the
realities of the corresponding era, and proper names
in it sometimes represent social practices
characteristic of that time.

Onyms are used to represent one’s social status,
indicate a political situation, not only identify a
person, but also draw patterns of behavior typical of
a given era. For an adequate perception of the work,
it is necessary to decode the encyclopedic and
sociocultural information presented in proper names.
The implementation of the coding function by the
name is aimed at the semantic disclosure of the
potential of the semantic development of a proper
name, its use as a universal linguistic unit capable of
simultaneously activating the function of linguistic
economy and the function of multilevel

interpretation.




Key words: proper name; verbal code; sociocultural

knowledge.

TEOPUA H IIPAKTHKA OBYYEHUA HHOCTPAHHBIM A3bIKAM

Theory and practice of teaching foreign languages

Cagonosa B.B. TlepeBomyeckas 0Opa3oBaHHOCTh KaK HEOTHEMJIEMOE Ka4deCTBO

npenogasaresist yaupepeurera X XI B.

Safonova V.V. Translation and Interpretation Competences as an Integral

Quality of the XXI Century University Teacher

Caghonosa
Buxmopus
Buxmoposna —
JIOKTOP
MearOrHIECKUX
HayK, npodeccop
Kadeapsl
JMHTBUCTHUKH,
nepeBojia u
MEKKYJIbTYPHO!
KOMMYHUKAIIAH
dakynbTeTa
WHOCTPAHHBIX
S3BIKOB U
PErMOHOBEICHUS
MI'Y umenn M.B.
JlomoHOCOBa
(e-mail:
euroschool@mail.ru
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B ycioBuUsX rmokaM3nupoBaHHOTO MUpPA
MEXTyHapOIHasl aKTUBHOCTb U 3(PPEKTUBHOCTH
HAaY4YHO-HCCJIEIOBATEIbCKOU IESITEIbHOCTH
POCCHICKUX BY30BCKHX KaJpOB B 3HAUUTEIILHOM
MEpE 3aBUCHUT OT YPOBHS UX NIEPEBOTUECKOU
00pa30BaHHOCTH, MMO3BOJISIONICH OCYIIECTBIIATh
HCCIIEIOBATENIbCKYIO ACATEIBHOCTD U MPEACTABIISITH
€e Ha PyCCKOM ¥ MHOCTPAHHOM s3bIKax B (popmare,
MIPUEMIIEMOM JIJI JIMHTBOKYJBTYPHOTO BOCTIPUSTHS U
OLICHMBAHUS YYACTHUKAMU MEXIYHAPOTHON
HAayYHOU KOMMYHUKAIWH.

B cratbe pa3rpaHM4YMBaOTCS TOHATUS
«KOMTMETEHITUU PO(HECCHOHATHLHOTO TIEPEBOTIUKAY
U «IIepeBOAYECKast 00pa30BaHHOCTHY MPETo1aBaTes
BYy3a, HE SBJISIOIIETOCs Mpo(ecCuoHaIbHbIM
MEPEBOAYMKOM, HO UCITOJIb3YIOIIUM IIEPEBOJI B
MPEIO/IaBaATEIbCKON U HAYYHO-UCCIIEI0OBATEILCKOM
JIEITEIBbHOCTH, B TOM YHCJIE U B MEIMATUBHBIX ICIIIX.
B Helt noka3biBaeTcss HEOOXOIUMOCTD

KOHIOCHTyaIu3alun IMOHATHUA «KIICPEBOJUYCCKAA

C.176-189
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00pa30BaHHOCTBY» MPENOJaBaTENs KaK HAYYHOTO
paboTHHKA MOCPEACTBOM JIMHTBOAUIAKTHIECKOTO
MPOUYTEHUS U UHTEPIPETAlUU 00111eeBpONIEHCKON
YETBIPEXYPOBHEBOM MOJIEIIA OMHCAHUS
MCCIIEIOBATEIIbCKUX KOMIIETEHIIMI UCCIIEI0OBATENS,
MCXOJISl U3 €0 CTaTyCHOT'O PaHra,
HAJIMYHSI/OTCYTCTBUS Y HETO YUEHOUH CTCTICHU U
COOTHOCUMBIX C HUMHU (DYHKITMOHAJIbHBIX
JOJDKHOCTHBIX 00S13aHHOCTEN U PacKphIBACTCs
TEXHOJIOTUS UICHTU(PUKAIINY OVIIMHTBAJIbHBIX
JIMHTBOKYJIBTYPHBIX (B TOM YUCJI€ MEIUATUBHBIX )
YMEHUH y UCCIIEOBATEII KOHKPETHOTO PaHra,
HEOOXOJAUMBIX JJIs1 YCIIEIIHOTO MEKTyHapOIHOTO
COTPYJIHUYECTBA POCCUUCKUX ITPEIOAABATEIICH B
KOHTeKcTe «OTKpbITas HayKa.

OTKpBITbIE UHHOBALMU. OTKPBITHIE MUPY».

Kniouesvie cnosa: npenojaBaTesb BbICIIEH IIKOJIBI;
nepeBoyeckas 00pa30BaHHOCTD; MIEPEBOI;
MeAnalus; NpodeccuoHaNbHbIN OUIMHTBU3M;
JIMHTBOKYJIBTYpHAs aJlanTalys; KOMIETEHTHOCTHBIIHI

MOAXO0/T; HAyYHO-MCCIIeI0BaTEIbCKAs Cpeia.

In the era of glocalization, the effectiveness of
university teachers’ research activities largely
depends on their translation competences and
capabilities required for undertaking research and
presenting research findings in intercultural scientific

settings.




The paper highlights the fact that a modern university
teacher (who is not a professional translator) is much
involved in translation/interpretation activities as

an amateur translator who uses translation for his
research purposes and, thus, needs an appropriate
level of translation education. The author suggests
that the notion of “translation education of a
university teacher-researcher” (as an amateur
translator and mediator) should be conceptualized on
the basis of a linguo-didactic consideration

and interpretation of the EU’s four level competency-
based profiles of the researcher depending on his
status rank, the presence / absence of an academic
degree and professional research responsibilities.

The paper describes the linguo-didactic

technology of developing translation and mediation
indicators for evaluating the university teacher’s
abilities and capacities to achieve a communication
and research success in the glocalized multilingual &
multicultural context of “Open Science.

Open innovations. Open to the world”.

Key words: university teacher; translation and
interpretation; amateur translator; mediation;
professional bilingualism; competency-based
approach; linguo-cultural adaptation; pluricultural

research settings.

HHOOPMAIIHOHHO-KOMMYHHUKAIITUOHHBIE TEXHOJIOTHH B
OBbPA30OBAHHHU




Information and communication technologies in education

Haszapenxko A.JI. VI3ydeHue WHOCTPAHHBIX S3bIKOB B COTPYAHHUYECTBE YEpPE3

TCIICKOMMYHUKAIIUU:. «BapHalluia HA TEMY»

Nazarenko A.L. Learning Languages Via Telecollaboration: “Variation On the

Theme”
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B nannHoOM cTaThe paccMaTpuUBaeTCA OAHA U3
CYILIECTBYIOIIUX ()OPM TEJIECOTPYIHUUECTBRA:
TEJIETaHJIEM, PEaJIM3yEeMbIi Uyepes
TEJIEKOMMYHUKAIUU.

TaHaeMHBIM METOJ U3YUYEHUS SI3BIKOB
MIPEACTABISIET COOOM B3aUMHBIN CBOOOTHBIM
0OMEH SI3bIKOBBIMH 3HAHUSIMU JIBYX
HOCHUTEJIEN Pa3HBIX S3BIKOB, JOTOBOPUBIIUXCS
oOyuaTh JApyT Apyra CBOeMY POIHOMY SI3BIKY.
B nipouiecce ux mapHOro B3auMoAEUCTBUSA
OHU MOCTOSIHHO MEHSIOTCS POJISIMU
oOydaroriero u o0y4Jaromnierocs. Ito
COTPYJHUYECTBO a0COIIOTHO CBOOOIHO U
ABTOHOMHO, YYaCTHUKH HE 3aBUCAT HU OT
KAaKOTO y4e€OHOTO 3aBEJICHUS U HE UMEIOT
HUKaKUX (PMHAHCOBBIX 00513aTEIBCTB APYT
nepea Ipyrom.

Mexly HUMH CyHIECTBYET MOJHOE
paBeHCTBO: 00a B paBHOM CTENEHU
3aMHTEPECOBAHBI B YCIICIIHOM U3yYECHUHU
sI3bIKa CBOETO MapTHepa (MPUHIIUTIBI
B3aMMHOCTH U PABEHCTBA SI3bIKOB).

OUAP MI'Y u VCU (CIIA) agantupoBaiu

METOJ TCICTaHACMA, YTOOBI TOBLICHTH

C.189-200
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PEe3YJIbTaTUBHOCTD U3YyUCHHS 00513aTEIIbHBIX
MHOCTPAHHBIX SI3bIKOB CBOMMH CTYJICHTAMU.
CB0OOIHBII HE3aBUCUMBIA TaHIEM
MCIIOJB30BAJICS B BUIE HHCTUTYIIMOHATIBLHOTO
(T.e. OBUI BKJIIOUEH B y4EOHYIO IPOTPAMMY
Kak (paKyJIbTaTUB). ABTOHOMHOCTh METO/1a
ObLJ1a HECKOJIPKO OTPAHUYCHA BBULY
HEO0OXOINUMOCTH OIICHUBATH €TI0
pe3yJabTaTUBHOCTD. bblia mpuHsaTa
TpeXx4dacTHas CTPYKTypa: BBOJIHAs 001Iast
BHJICOKOH(EpPEHIINS, aBTOHOMHOE 00y4YeHHE B
TaHJIEMHOM COTPYAHUYECTBE U
3aKJIFOUUTENIbHAS 00111ast BUICOKOH(PEPEHITUS
¢ 00CYXXJIeHUEM MPE3eHTAIIHH,
MIOATOTOBJICHHBIX CTY/JI€HTAMU B TaHAEMaX.
[IpoBenieHHOE aHKETUPOBAHKE CTYICHTOB
OUAP o 3aBepiieHu TEIETaHAEMHOTO
MIPOEKTA MO3BOJIMIIO MTOTYYUTh [ICHHBIC
pe3yJbTaThl, BEIIBUTH TO3UTUBHBIE U
HEraTUBHBIE ()aKTOPHI B TPOBEACHUH MPOEKTA
Y HAMETHUTh NEPCIEKTUBHI 10 €T0

YCOBEPIIICHCTBOBAHHUIO.

Kniouesvie crnosa: TenecoTpyTHU4YECTBO;
TeJIeTaHJIeM; TaHJEMHbBIA METO]T U3YUEHHUS
SI3BIKOB; METOJ] SI3LIKOBOI'O 0OMEHA; OHJIAMH-

o0yueHue; TUCTaHIITMOHHOE 00yUYeHHUE.

Telecollaboration 1s known to have several

forms. This article concentrates on




teletandem, 1.e. tandem realised via
telecommunications.

Tandem method of learning languages means
mutual free exchange of language knowledge:
two native speakers agree between
themselves to teach each other their mother
tongues. In the course of their tandem
interaction they constantly rotate their
functions of teacher and learner.

Their collaboration is absolutely autonomous:
they are independent of any institution and
free of any financial obligation to each other.
They are equal and equally interested in
successful learning their partner’s language
(principles of reciprocity and parity of
languages). MSU (Russia) and VCU (USA)
adapted the initial tandem method to enhance
their students’ compulsory/mandatory foreign
language learning (English and Russian,
accordingly) under their curriculum.

The tandem-partners communicate via ICT
(t-Tandem).

Free independent tandem is transformed into
institutional (i.e. included into the students’
curricula as an elective learning activity).

The autonomy of tandem learning is
preserved but in a slightly restricted way due
to the necessity to evaluate its successfulness.
A suitable for both sides structure of

teletandem was worked out, which includes




three stages: an introductory videoconference
for MSU and VCU students’ acquaintance
and making tandems; task-based autonomous
learning in tandems resulting in the
preparation of Power Point presentations on a
developed theme and a final wrap-up
videoconference with students’ showing their
presentation for common discussion.

The survey conducted among the students on
their completing the project resulted in
valuable observation, which made it possible
to identify positive and negative factors in
project implementation and outline the

prospects for its improvement.

Key words: telecollaboration; teletandem,;
tandem method; language exchange method;

online learning; distance learning.

Tumosa C.B., bapunosa K.B. CnocoObl TpeaoCTaBi€HUsS OOpaTHON CBSI3U U

opraHuzanuu pedaekcuu B OHJIaHH-00y4eHUH UHOCTPAHHBIM SI3bIKaM

Titova S.V., Barinova K.V. Feedback and Reflection in Foreign Language Teaching
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(bakyabTeTa MHOCTPAHHBIX

B nanHOIi cTaThe paccMaTpUBAIOTCS CIIOCOOBI
npeaocTaBiaeHus 3PpheKTUBHON 00paTHOM
CBSI3U U OpraHu3anuu pedaeKCUBHON
JESITEIbHOCTH B OHJIAH-00y4eHU U
WHOCTPAHHBIM SI3bIKaM.

OOpatHas cBsi3b U peICKCHS TTO3BOJISIOT
BBISIBUTH CHJIbHBIE U CJ1a0ble CTOPOHBI B

paboTe oOydJaromuxcs, pe3yJbTaTUBHOCTb U

C.200-215
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3 PEKTUBHOCTD UCTIOIB3YEMbIX
0o0pa3oBaTeNIbHbIX CTPATEruil U 3aJaHul,
JTAI0T BO3MOKHOCTh BBICTPOUTH
WHIUBUTyJIbHBIA MapIIpyT 00y4JaroIerocs
0 MIPEOJIOJICHUIO TPYAHOCTEH, KOMIIEHCAIUH
OIIHMOOK Y MOBBIIICHUIO PE3YJIbTATOB
oOyJeHwus.

OO6paTHas cBs3b U pedieKcus
paccMaTpuBaOTCS KaK MEXaHU3MBbI
MOBBIIICHUS] MOTUBAIIH O0yYarOIINXCS,
CO3JIaHMsI UHTEPAKTUBHON 00pa30oBaTeIbHON
OHJIAWH-CPEbI, PETYISITABHOCTH H
KOPPEKTUPOBKH poliecca 00ydeHusl.

B crarbe aHanmu3upyoTCA JUAAKTUYECKUE
CBOICTBa U (PYHKUIMHU [UPPOBIX
UHCTPYMEHTOB U MOOMJIBHBIX HHCTPYMEHTOB,
MPUMEHSIOIINECS JIJISl pa3BUTHSA
pedIECKCUBHBIX 1 KOMMYHUKATUBHBIX YMECHHM
00yJaronmxcsi, MPUBOATCS TPAKTUICCKUC
PUMEPHI OpraHu3aINUK PehISKCUBHOM
NEeATEIbHOCTH Ha OHJIANH-3aHATHUSAX,
BBIICIISTFOTCS ATAMbl pedICKCUBHON
NeSATEeTLHOCTH, YCIOBUS 00ECTICUCHUS

s pexTUBHON 0OpaTHOU CBSI3H.
HNunaktuyeckue GyHKINN MUGPOBBIX
WHCTPYMEHTOB MTO3BOJISIOT 00ECTICYUTh
OBICTPYIO, aIPECHYIO U CBOEBPEMEHHYIO
00paTHYIO CBS3b, ONITUMAIILHO
OpPTaHHU30BBIBATH MIPOBEICHUE PEIICKCUH,

BHECTH DJIEMEHTHI reiiMu(UKaIy B yaeOHbIN
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IpoIIecC, COXPAHITh PE3YIbTaThl OIPOCOB U
TOJIOCOBAaHUH, MPOBOIUTH 3PPEKTUBHBIIHI
aHaJIN3 TOJ0KUTEIbHBIX U OTPULIATEIBHBIX
pe3yabTaTOB, HA OCHOBE KOTOPOIO MeAaror
MOJKET BHECTH U3MCHEHUS KaK B
COOCTBEHHYIO M1€JarOTHYECKYI0
NeSATEIHLHOCTD, TaK M B YICOHYIO

JACATCIBHOCTD o6yqa101unxc;1.

Knrouesvie cnosa: oOpaTHast CBSI3b;
pednekcus; oHaliH-00y4YeHHe; MOTUBAIIHS;
UHTEPAKTUBHAS Cpe/ia; peIeKCUBHBIC

YMEHUSI.

This article aims at analyzing some ways of
providing effective feedback and
organizing reflective activities in online
learning of foreign languages.

Feedback and reflection make it possible to
identify the strengths and weaknesses in the
work of students, the effectiveness and
efficiency of the educational strategies and
tasks used, make it possible to build an
individual student’s route to overcome
difficulties, compensate for errors and
improve learning outcomes.

The concept of feedback and reflection is
considered as a mechanism for increasing

student motivation, it helps create an
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interactive educational online environment,
regulating and adjusting the learning process.
The authors analyze the didactic potential of
digital tools and mobile tools used to develop
reflexive and communicative skills of
students, provide some practical tips on
organizing reflexive activity in online classes,
highlight the stages of reflexive activity, the
prerequisites for providing effective feedback.
The didactic potential of digital tools allows
educators to provide quick, targeted and
timely feedback, to organize reflection, to
introduce the elements of gamification

into the educational process, to save the
results of polls and votes, to conduct an
effective analysis of positive and negative
results, on the basis of which the teacher

can make changes in his own pedagogical
activity, and in the educational activity

of students.

Key words: feedback; reflection; e-learning;
motivation; interactive environment;

reflective skills.
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B craTee paccMaTpuBaroTCs HEKOTOPBIE
aCTIEKTHI, CBSI3aHHBIC C BELIOOPOM CTpATETHH
MEXbI3BIKOBOM TIepeaun OMOJIEHCKUX KHUT,
MPECTABICHHON B pa3JIMYHBIX MTEPEBOJIAX.
OTMeuaeTcst pacopOCTPAHEHHOCTh TOUKHU
3peHUSsI, COTJIACHO KOTOPOU IMUETeT 0
OTHOIIICHUIO K CAaKpaJTbHOMY COJACPKAHUIO
Cesimerroro [Iucanus oOyciiaBnuBa
BBI3BAHHOC OITACEHHEM €T0 MCKAKCHUS
CJIeIOBaHUE TPAAUIINK OYKBAIBHOTO
nepeBo/ia, HePEAKYI0 apXau3alrio TeKCTa U
T.I1., XOTSI OJTHOBPEMEHHO C 3THUM
MpU3HABaJaCh U HOBATOPCKas POJIb MHOTHX
nepeBo1oB bubimu B hopMupoBaHum U
Pa3BUTHH Pl TUTEPATYPHBIX SI3BIKOB.
OnHako, TOMHMO COOCTBEHHO
JIMHTBUCTUYECKOTO aCleKTa, IPUMEHEHHAas
aBTOpPaMU TEX WJIM MHBIX BEPCHIl
nepeBoIYecKasi CTpaTerus MOrJia 3aTparuBaTh
10 Pa3JINYHBIM MParMaTHYECKUM
COOOpaKEHHSIM U COJIEPIKATEILHYIO CTOPOHY
HMCXOTHOTO TEKCTA.

Ha3BaHHBII MOMEHT OTUETJIMBO MPOSBISETCS
B TaK Ha3bIBA€MbIX COBPEMEHHBIX MEPEBOAAX.
Ha sToT mpoiiecc Bausio 1 BOSHUKHOBEHHUE
HOBBIX TEOPETUYECKUX KOHIIETIIIHIA.

B cBoto odepenp, cama «mparMaTu3aims)

MOYET HOCUTD PA3JINYHbIN XapakTep U
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OTHOCHUTBCSI K pa3HbIM cpepaM NepeBOIUMOTO
TEKCTa — OT CIIOCOOOB Nepeaun
IIPEJCTABICHHBIX B HEM pealluii 10
WHTEPIIPETALNH, COOTBETCTBYIOLIEN TEM
COLMAJIbHBIM HOPMaM U IIPUHIIMIIAM,
KOTOPBIEC XapaKTEPHBI JJ1s 3aKa34MKOB

IepeBO/ia U LEJICBON ayAUTOPHUHU.

Knrouesvle cnosa: pedepeHIInaIbHBIN;
IparMaTuueCKuii; OpuruHaI; IIEPEBO/I;
bubnus; nuaamMuydeckas / GyHKIMOHAIbHAS

9KBHUBAJICHTHOCTbL, CKOIIOC-TCOPUA.

The present paper deals with some aspects
connected with the selection of the translation
strategies represented in different Bible
versions. The view according to which the
piety towards the sacred content of the Holy
Writ and the danger of its possible distortion
stimulated the tradition of the literal
translation and led quite often to the literality,
archaization, etc., is widely spread among the
specialists, although at the same time the
great role of the Bible translations as the
means of the formation and development of
the many literary languages is also
recognized.

On the other hand, besides the pure linguistic
aspect as such, the strategy of the different

Bible translators could also touch the
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substantial part of the original due to different
pragmatic reasons.

This is particularly evident in so-called
‘modern trans-lations’.This process has been
influenced by the appearance of the new
translation theories.

In turn, ‘pragmatics’ itself may have a
different character and be related

with different sides of the text: from the
methods of the representation of the so-called
cultural words (‘realia’) to the interpretation
consistent with the norms and principles
accepted by the translation organizers and the

target audience.

Key words: reference; pragmatics; original;
translation; Bible; dynamic / functional

equivalency; Skopos Theory.




