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Jlesuyrkuu A.3., Huxynowuna T.H. HoMuHAIMa OHTOJIOTHYECKOTO MPOCTPAHCTBA B

PYCCKUX U AHTJIUHCKUX HapOAHBIX CKa3Kax: CONOCTAaBUTEIbHBIM aCIIEKT

Levitsky A.E., Nikul’shina T.N. Designation of Ontological Space in Russian and

English Folk Fairy-Tales from the Comparative Perspective
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B craTpe packpbiBaroTcs
JIMHTBOKYJIbTYPOJOTUYECKUIA U COMTOCTABUTENbHBIN
aCNeKThl HOMUHAIIMI OHTOJIOTMYECKOTO
IPOCTPAHCTBA B PYCCKUX M aHTJIMACKHUX

HApOJIHBIX CKa3Kax.

OMnupuueckoit 6a30i UCCIeTOBAHUS TOCITYKUITU
€IMHHULIBI JIEKCUKO-TPaMMaTHUECKOI0 Kilacca
CYILIECTBUTENbHBIX. OHTOJIOrMYECKOE MPOCTPAHCTBO
MpeACTaBIsIeT co00i popmy puznueckoro

OBITHSA: 0OOBEKT CKa30YHOTO MUPa HAXOAUTCS B
OIpeNeIeHHON cpesie (3emls, BOJa,

BO3/yX) U MPOKUBAET HA ONPEIEICHHON TepPUTOPUN
(BmaavHa, paBHUHA, TOpa, TOJYOCTPOB, OCTPOB),
pacrojIoKEHHO! B ONPEACIEHHOM HaIlpaBJICHUU
(ceBep, 10T, 3amaj, BOCTOK).

PaccMmoTpenune napameTpoB OHTOJIOTUYECKOTO
IPOCTPAHCTBA B pPaMKaX JIEKCUYECKO-
cemantuueckoro noJjs (JICIT) BeimosHeHo B

COIIOCTABUTCIIbHOM U3MCPCHHUH.
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Ero sipo B aHIIMHACKHUX CKa3KaxX MPEICTaBICHO
MuKpornoyieM «I'eorpaduueckoe
[TpocTpaHCcTBO», B PYCCKHX — MHKPOIIOJIEM
«I"eomornueckoe MPOCTPAHCTBOY.

B 06enx JIMHTBOKYIBTYypaxX MUKPOTIOJE

«Cpena oburanusi» hopmMupyet nepudeputo.
CnenaHHbIE BBIBOJBI OTPAKAIOT OTHOIICHHUE
HOCHTEJICH aHTJIMHCKOTO U PYCCKOTO

SI3BIKOB K OHTOJIOTUYECKOMY TIPOCTPAHCTRY.
WnmocTpaTuBHBINA MaTepral U KOJTHYECTBEHHBIC
JaHHBIE TIOJITBEPKIAIOT MOJTYyYCHHBIC aBTOPAMHU
TEOPETUUYECKHE BHIBOIBI.

Omnpenenenbl n3oMopdHBIE U ATUTOMOP(HBIE YePTHI
HCCJIETYyEMOTO TTOHSTHUS HA COOTBETCTBYIOIIEM

A3BIKOBOM MaTcpHUalic.

B nactosmeit pabote BepOasibHas SKCTUTHKAIUS
OHTOJIOTUYECKOTO TPOCTPAHCTBA OMPEIEISAETCS B
JMCKYPCUBHOM (HapOJIHbIEC CKA3KH),
JIMHTBOKYJBTYPHOM (QHTJIMICKOM B PYCCKOM
JIMHTBOCOOOIIIECTBAX) U COMOCTABUTEILHOM

pakypcax.

Knroueswvie cnosa: OHTONOTHYECKOE TIPOCTPAHCTRO;
reorpauueckoe NpoCTPaHCTBO; F€OJIOTUYECKOE
IIPOCTPAHCTBO; Cpeia OOMTAHUS; TIEKCUKO-
CEMaHTUYECKOE I0JIE; MUKPOTIOJE; SIPO;

nepudepus; aHTJIMACKUE U PYCCKUE CKA3KH.
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The article reveals the linguocultural and
comparative aspects of ontological

space in English and Russian. The ontological space
is viewed as a form of physical

existence: the object of the world in fairy-tales exists
in a certain environment (land, water, air) and lives
in a particular place with geological specifics
(depression, plain, mountain, peninsula, island)
located in a certain direction (north, south, west or
east).

The investigation focuses on the comparative study
of ontological space having the systemic
organization of the lexical semantic field in English
and Russian folktales.

The structural parts of the field — its nucleus and
periphery zone — are singled out by means of the
comparative analysis. [somorphic and allomorphic
features are pinpointed. The nucleus is shaped by the
“Geographical space” in English folktales and
“Geological space” in Russian ones. The periphery
of the lexical semantic field “Ontological Space” in
English and Russian linguocultures is presented
identically: lexemes of ‘“Natural Habitat” constitute
the periphery. Such conclusions reflect the attitude of
the English and Russians to the phenomenon
analyzed. The investigation reveals the specifities of
the ‘ontological space’ verbalized by nouns

in both languages.
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A wide range of nomination variety is revealed.
Resource data confirm the theoretical conclusions
formed.

Quantitative results are highlighted.

The analysis of non-related languages permits to
distinguish cross-linguistic specifics

and outlines typological generalizations. This kind of
approach is capable of producing further results in
studying the folktales’ space within the world of

unreality.

Key words: ontological space; geographical space;
natural habitat; geological
space; lexical semantic field; microfield; nucleus;

periphery; English and Russian folktales.

3aepaskuna T.FO. «Bexu UISHTUUYHOCTHY B MEXKYJIBTYPHOM U S3bIKOBOM aCIEKTaX

(ot IIpoBanca k OkcUTaHUN)

Zagryazkina T.Yu. “Milestones of Identity” in the Intercultural and

Language Aspects (from Provence to Occitania)

Tamvana IOpvesna
3aepsaskuna — NOKTOP
(GUI0IOTHUECKUX HAYK,
npodeccop, 3aB.
kadeapoit ppaHIry3cKOTO
SI3bIKA U KYJBTYPBI
¢dakynbpTeTa MHOCTPAHHBIX

SA3BIKOB U

PaccmarpuBaeTcst BOIpoc pa3BUTHSA
UJCHTUYHOCTH Kak (peHOMeHa, 00JIaaroIiero
0000MIAIOIIMMH CBOMCTBAMU M CBSI3aHHOTO C
PEKOHCTPYUPOBAHHEM Ha OCHOBAHUHU OTJEIbHBIX
dbparmMeHToB OoJsiee OOIIUX IIEHHOCTEH
KyJIbTypbl. DeHOMEH UJIEHTUYHOCTH CBSI3aH C
(hEeHOMEHOM TpaJHIINU, TIO]T KOTOPOU

IMOHHUMACTCA TOYKA 3pCHUA COBPCMCHHUKOB Ha
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KyJIbTYPHYIO 3HaUUMOCTH Tipotioro (K.
[Tyaiion).
JI1st u3ydeHusi IMHaMUKU TPOBAHCAIbCKOM /
OKCHUTAHCKOW UJICHTUYHOCTH BBLIEIIEM
HOBAILIMM KaXXJI0Tr'0 Iepruoaa — <BEXH
UJICHTUYHOCTH>>. 1101 3TUM noHsATHEM
MO/IPa3yMEBAIOTCS UICHTUTAPHBIE PePEPEHITHH,
HAaKaIJIMBAIOIIMECS WM CMEHSIOIINE IPYT IpyTra
B IIPOLIECCE HCTOPUYECKOTO Pa3BUTHS.
B ucropun 1oxHo(ppaHIry3cKoit
UJCHTUYHOCTU OB IEPUOJ] MHEPLIMOHHOTO
yracaHus U HECKOJIbKHUX MEPUOOB
UJICHTUTAPHBIX OJIBEMOB PA3TUYHON CUIIBL.
Ha npoTsi»keHun BEKOB MEPEOCMBICIINBAIOCH
MPOIIUIOE, BOBHUKAJIA HOBAIIUH,
nepedopMaTupoBagach UICHTUIHOCTh:
KQKJIBIM JTall SBJISIETCS HOBBIM, 00JIaat0IIM
cBouMu auddepeHuranTbHbIMU
MpU3HAKaMH — <<KBEXaMU>> UICHTUYHOCTH.
Cpenu HUX: KyJIbTypa TpyOaaypoB Kak
pedepenTHas 6a3a (1); cturmatuszanus
ATBOUTONCKUX M PETTUTHO3HBIX BOMH (2);
KyJIbTypHas Marpuua <<seyHoro> I[Iposanca,
cakpayiuzanus u <Kmy3eupukanus>>
MPOIILIOTO, POJIb TBOPUECKOM JIMYHOCTH
(penmubpusm) (3); nemudonoruzanus KyJibTypy;
panroHaIbHOE 000CHOBAHUE UJIEHTUIHOCTU
(OKCUTaHU3M), YXOJI OKCUTAHCKOTO SI3bIKA U3
peabHOM KOMMYHUKAIIUU U Pa3BUTHE

BTOPUYHOM, CUMBOJIMUECKOU QyHKINH (4);
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BUPTyanu3aius, <<aenepcoHnpuKanms>>
UJIEHTUYHOCTH; TUCTAHIIUPOBAHUE OT MPOIILIOTO
(name Bpems) (5). OTu u apyrue <KBexu>>
MapKUPYIOT NyTh, KOTOPBIX MpOIILIa
I0’)KHO(paHIy3CKasi HIEHTUYHOCTh U
0003HaYar0T OOIINI BEKTOP €€ Pa3BUTHUS —
MOATBEPKACHUE MTPaBa HA PA3INYUS B YCIOBUAX
B3aUMOJICMCTBUS C TOMUHUPYIOILIEN
ceBepodpaHITy3CcKoil / o0medpaHIry3cKOn

KYJIBTYpPOU.

Knrouesvie cnosa: nAGHTUYHOCTD; peepeHLIns;
Tpaaulus; HoBaust; [IpoBanc; Okcutanus;
benubpu3M; OKCUTaHU3M; BUPTYyaJIbHAs
UIAEHTUYHOCTE; @. MucTtpaine; ApiaaTaHCKun
My3€i; SMUIUHIBUCTUYECKAS; CHMBOJIMYECKAS;

uaeHTuGuIupyomas GyHKIUHU S3bIKA.

The article examines the questions of identity as
a phenomenon, which has generalizing
characteristics and which is connected with
reconstruction based on individual fragments of
more general cultural values. The identity
phenomenon is connected with the phenomenon
of tradition, which can be explained as a point of
view of contemporaries on the cultural
significance of the past (Pouillon J.).

In order to study the dynamics of Provencal /

Occitan identity the innovations of each period




have been singled out — “milestones of identity”.
This term implies identical references
accumulating or replacing each other in the
process of historical development.

The examined material shows that in the history
of South French identity there was a period of
inertial fading and several periods of identical
uplifts of various strengths.

Over the centuries, the past was rethought,
innovations occurred, and identity was
reformatted. That is the reason why we consider
each stage new, with its own differential
characteristics - “milestones” of identity. Among
them there are: the culture of troubadours as a
reference base (1); stigmatization of the
Albiguian and religious wars (2); the cultural
matrix of the “eternal” Provence, sacralization
and “musification” of the past, the role of the
creative person (felibrism) (3);
demythologization of culture; rational
justification of identity (Occitanism),

the departure of the Occitan language from real
communication and the development of a
secondary, symbolic function (4); virtualization,
“depersonification” of identity; distancing from
the past (our time) (5).

These and other “milestones” mark the path that
the South French identity has traveled. They also

denote the general vector of its development




— confirmation of the rights in conditions of
interaction with the dominant North French /

French culture.

Key words: identity; reference; tradition;
novation; Provence; Occitania; felibrism;
Occitanism; virtual identity; F. Mistral; Arlaten
Museum; epilinguistic; symbolic; identifying the

function of the language.

Hoporcuesa I'.C., Tkauesa O.A. DProHUMBI B TYPUCTUUECKOM AUCKYPCE:
TUTIOJIOTUYECKUH ¥ (QYHKIIMOHAJBHBIA AacMeKThl (Ha TpUMepe JProOHMMOB
PecriyOnuku Bypsitust)

Dorzhieva G.S., Tkacheva A.O. Ergonyms in Tourist Discourse: Typological

and Functional Aspects (A Case Study of Ergonyms of the Buryat Republic)
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IpEeJCTaBICHUE O TOM, KAKOTO KaueCTBa
npemaraemMasi IpoyKIHs.

PexnamHas (GyHKIMS 3prOHUMOB CBSI3aHa C
UH(GOPMAIIMOHHON M HAXOJUTCS Ha CIyx)0e
peiHOYHOM 3koHOMUKH (IRISH PUB).

OxpaHHast pyHKIMsI SpTOHMMA CBsI3aHA C UMUJDKEM
3as1BJIEHHOTO OpeH/1a, COOTBETCTBUEM €TI0 CTaTyCy

(UEPUYNJIJIB). Ctumynupyromasi GyHKITUS
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MO3ULMOHUPYET MPEANPUATHE 0OIIECTBEHHOTO
NUTAHUS KaK IPeICTaBUTEIIS U3BECTHON (UPMBI
(KFC).

[Icuxonoruueckas GpyHKUIKS SPrOHUMOB HaIIpaBlieHa
Ha TO, 4TOOBI BBI3BATh JOBEPUE K MpeIaraéMbIM
ycllyram, y’e 3apeKOMEH/I0BaBIIUM ce0sl Ha

poinke notpedureneit (bBYPATUS). Spronnmsl Ha
PYCCKOM $I3bIKE OTPaXKAIOT PYCCKYIO KYJIbTYpY U
tpaguiuu (MACJIEHULIA), 60ab1IHMHCTBO
OPEeINPUITUIA MUTAHUS C HAMOHAIBHBIMU KYXHSIMU
npejcTaBiieHbl Ha pycckoM s3bike (KAPA-BAH-
BAILIN).

DProHUMbl HA UHOCTPAHHBIX SI3bIKAX aJIPECOBAHBI
MPEXJIe BCET0 K MTHOCTPAHHBIM TYPUCTaM.

Ha ux BbI0Op BIMSET MPUHAAJICKHOCTH JAHHOTO
NPEANPUATUS TUTAHUS K MEXKTYHAPOIHON
(SUBWAY) nim BCEpOCCHICKOM HHTYCTPHH
nutanus (Iameiko FF).

DproHUMbl Ha OYPSATCKOM SI3bIKE aleJTUPYIOT K

(hOHOBBIM 3HAHUSM TIPEACTABUTENCH OYyPSITCKOTO
ATHOCA, CTABIIMMH OOIIMMH TSI JTUT] IPYTUX
HAallMOHAJILHOCTEN, ITPOXKUBAKOIIUX B bypsaTuu

(AJITAH I'2PD).

Knrouesvle cnosa: CONMOIMHIBUCTUKA;
JIMHTBOKYJIBTYPOJIOTHS; OHOMACTHKA;
TYpPUCTUYECKUI OU3HEC; UHAYCTPUS TUTAHUS;

HallMOHAJIbHAA KYXH, (I)YHKI_[I/II/I SProHuMoOB.
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The article discusses ergonyms and their types and
functions in the food industry of the Buryat Republic.
The main onomastic function of an ergonym, as of a
proper name, is nominative-excretory, which, along
with the individualization function,

determines the range of services that are provided by
legal entities and individual entrepreneurs.

The identification or informative function of
ergonyms gives the consumer an idea of what is
offered there and what quality the product is.

The advertising function of ergonyms is inextricably
linked with the informative function and is a market
economy tool (IRISH PUB).

The security function of the ergonym is associated
with the image of the claimed brand and its status
(CHURCHILL). The stimulating function positions
this food company as a representative of a well-
known company being in a certain sense a guarantee
of high quality (KFC).

The psychological or attractive function of ergonyms
is aimed at creating confidence in the offered services
that are already known as the consumer market
(BURYATIA).

Ergonyms in Russian reflect Russian culture and
traditions (MASLENITSA, SAMOVAR), most food
establishments with national cuisines are presented in
Russian (CARAVAN-BASHI, SAMURALI).
Ergonyms in foreign languages are addressed
primarily to foreign tourists.

Their choice is influenced by the affiliation




of the given food enterprise to the international
(SUBWAY) or the all-Russian food chains
(Shashlyko FF).

Ergonyms in the Buryat language appeal to the
background knowledge of representatives of Buryat
ethnic group, which have become common

to people of other nationalities living in the Republic

of Buryatia (ALTAN GEREL).

Key words: sociolinguistics; linguoculturology;
onomastics; tourism business; food industry; national

cuisine; ergonyms functions.

Ucaesa A.JO. JIuHrBUCTHYECKHE CIIOCOOBI MoaTH3aIuu oopasza Ilapmwka XIX B. B

HG(I)I/IKHI/IOHaHBHOM ITOBCCTBOBAHNU

Isaeva A.Yu. Linguistic Methods of Poetization of the Image of Paris in the Non -

Fictional Narrative of the XIX Century

Hcaesa Anna
FOpvesna — acnupant
Kadenpsl
(bpaHIy3CKOro A3bIKa
U KyJbTYPBI
¢dakynbrera
WHOCTPAHHBIX
SI3BIKOB U

PErMOHOBEICHUS

CraTpbs MOCBSIIEHA UCCIEA0BAHUIO S3bIKOBBIX
CPENCTB MOATU3ALMH 00pa3a

[Mapmwxka XIX B. B HE(UKIIMOHATBHOM
noBectBoBaHuH. Ha maTepuane TekcToB 3cce,
MIyTEBOAUTEIIEH, 4 TAK)KE HCTOPUUECKUX COUNHEHUH O
[Tapuke, co3naBaeMbIX MyOIUIIMCTaMH,
JKypHanucraMu U uctopukamu XIX B.
paccMaTpUBaETCA NMPOSBICHUE TOITU3ALNU B

HCXYIOKCCTBCHHBIX TCKCTAaX U CPABHUBACTCA C

C. 50-60
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o0pazoM crosuiibl PpaHiiK, CO3JaHHOM B
JUTEPATYPHBIX MPOU3BEICHUSIX.

Jlenaetcs npeanosioKeHUE O HaTUYUK CTPEMIICHUS
aBTOPOB B HEPUKIIMOHATTLHOM ITOBECTBOBAHUH
YCHJIUTh 3CTETUYECKOE BO3/ICHCTBUE HA YUTATEII,
KOTOPOE peasin3yeTcs ¢ MOMOIIBIO SI3bIKOBBIX
CPEICTB, BKIIOYAIOMINX METAPOPHI U AIIETOPUU, U
BJICYET 3a CO0O0I CO3/1aHNe UIIK U3MEHEHUE
(dbparMeHTOB KapTUHBI MUPa YATATEIS.

Cpenu OCHOBHBIX UEH, XapaKTepU3YIOIINX
Bocnpusitue [lapuka ckBo3b MpU3My O3THU3AINH,
BbIenstoTcs: [lapik kak cpegoToueHue
pa3BpallleHHOCTH, [lapik Kak IIEHTp CTpaHbl U MUPA,
[Taprx KaK MECTO KyJIbTYPHOU ITaMSATH.

Bce 3T unen HaxoAsT CBOE OTpakeHUE TaKXKe B
XYJI0KECTBEHHOM JInTepaType, a MHOKECTBEHHbBIE
OTCBUIKHM K HICTOPUYECKOM MaMSITH CBUIETEIBCTBYIOT
0 COXpaHEHHH aBTOpaMU (HOPMHUPOBABIIETOCS
CTOJIETUSIMU 00pa3a PpaHIry3CKOM CTOJIUIIBI.
JlenaeTcst BBIBOJ O HAIMYUHU CXOKHUX CIIOCOOOB
MeTadopuszaiuu oopasa ropojia B Xy105)K€CTBEHHOM U
HE(UKIIMOHAIBHOM TIOBECTBOBAHUH, O XapaKTEPHOM
JUTSL TAPH>KCKOTO TUCKYpPCa BO3BBIIIEHHOM CTUJIE, U
00 ycuiieHnH ctepeoTuna o croyivie OpaHiuu B

PaCCMOTPEHHBIX TEKCTaX.

Knrouesvie cnosa: Tlapux; s3bIKOBbIE CPEICTBA;
MO03TU3aLNS; He(DUKIIMOHATbHOE TTIOBECTBOBAHUE;
Metadopa; GpaHIly3CKUM A3bIK; SI3bIKOBBIE CPEICTBA;

IIO2THU3alus.
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The article is devoted to the study of linguistic means
of poetization of the image of Paris in the non-
fictional narrative of the XIX century. The
manifestation of poetization in non-fictional narrative
is examined and compared with the image of

the capital of France created in the fiction genre. This
study is based on the texts of essays, guidebooks, as
well as historical works about Paris, created by
publicists, journalists and historians of the 19th
century. The assumption about a desire of the

authors in non-fictional narrative to strengthen the
aesthetic impact on the reader is made. This intention
is realized with the help of language tools, including
metaphors and allegories, and therefore it entails the
creation or modification of fragments of the reader’s
perception of the world.

Three main ideas that characterize

the perception of Paris through the prism of
poetization are examined:

Paris as the center of depravity, Paris as the center of
the country and the world, Paris as a place of cultural
memory. All these ideas are also reflected in fiction.
References to historical memory made by the authors
confirm the idea of the preservation of the image of
the French capital that has been formed over
centuries.

It is concluded that there are similar means of

metaphorization of the image of the city in fiction and




non-fictional narrative. Another conclusion about the

sublime style of the Paris discourse is made as well as

the one about the strengthening of the stereotype of

the capital of France in the examined texts.

Key words: Paris; language tools; poetry; non-
fictional narrative; metaphor; French; language tools;

poetization.

TEOPHA A3BIKA U PEYH

Language and Speech Theory

Komaposa A.Y. MoTuBUpOBaHHbIE VS HEMOTUBUPOBAHHbBIE TEPMUHBI reorpaduu

Komarova A.1. Semantic Variations of Metaphoric Terms of Geography

Komaposa Anna
Heopesna — noxrop
(bUIT0IOTHYECKUX
HayK, podeccop,
3aB. Kadeapoit
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SI3BIKOB JIJISI
reorpauieckoro
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WHOCTPAHHBIX
SI3BIKOB U
pPEruoHOBEICHUS
MI'Y umenu M.B.
JlomonocoBa

(e-mail:

JlanHasi cTaThs MPOJIOJDKAET P MyOIMKaUN
[Komaposa, 2019, 2020; Komapona, Oxkc, 2018,
2014], uccrnenyroumx perucTp Hay4Hou peun
reorpaduu, COCTOSIIINN U3 TEKCTOB pa3HON
(GYHKIIMOHATBHO-CTUITUCTUYSCKON HATIPABICHHOCTH:
CTUJIMCTUYECKU MapKUPOBAHHON HAy4YHO-
MOMYJISIPHOU MPO3bl; CTUIIUCTUYECKU

HEUTpaJbHON y4eOHOM JIUTEpaTyphl; Cyryoo
(haKTOJIOTUYECKOTO U3I0KECHHS, CBOMCTBEHHOTO
CTaThsIM B HAYYHBIX )KypHaIax Mo reorpaduaeckum
JVCLHUTLIMHAM.

OOpa3zHble cpeACcTBa B KAXKI0M U3 3TUX
(GyHKUIHMOHATBHO-CTUITMCTUYECKUX Pa3HOBUAHOCTEN
BBITIOJIHAIOT pa3Hble PYHKIIUH.

Hamnpumep, metadopbl B TEPMUHOJIOTHUHU IITHPOKO

HCIIOJB3YIOTCA KaK HOMMHATUBHBIN IIpHUEM, TaK 4TO
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MeTadopuyecKre TEPMUHBI COCTABIISIIOT IPUMEPHO
YeTBEPTh reorpauyecKux TEPMUHOB Ha PYCCKOM,
aHIIMKACKOM, (PPaHITy3CKOM, HEMEIIKOM, UCTIaHCKOM
S3BIKaX.

B pesynbraTe ananmsa cioBapeil MHOM ObuTH
BBIJICJICHBI U OMUCAHbl CEMAaHTHUECKUE TUTIBI
MeTapOpUIECKIX TEPMUHOB CO CIEAYIOIIUMHU
chepaMHU-NCTOUHUKAMH: KUCIIOBEK»; «YACTH

TeJa YeJIOBeKa»; « PU3NO0JIOTUIECKUE OCOOCHHOCTH
YeJIOBEKa»; «IOBEJCHUE YEIOBEKa»; «3aHATHS,
npogeccun»; « X KUBOTHBIE, PACTECHUSI»; OJIEXKAA,
peaMeThI ObITa, MEOEIh»; «aPXUTEKTYpa, CTPOCHHS,
JEeTaI JJOMa»; KIPUOOPHI, HHCTPYMEHTHIY;

«mupraeckre odpaser» [Komaponsa, 2020].

OnHako, HECMOTPSI Ha TO, YTO B peabHOI HayYHOU
pedr Mbl OOBIYHO TIEPECTaeM 3aMevaTh
MeTadopruyecKre TEPMUHBI, TaK KaK OHU
(GYHKIIMOHUPYIOT KaK BIOJIHE HEUTpaIbHBIE CIIOBA, HE
npuaBas 00pa3HOCTH HAYYHOMY U3JI0KEHHUIO,
CHELHUAIUCThI, CTPEMSCh K OJHO3HAYHOCTHU U
TOYHOCTH, 4acTo OTJAIOT MpeIoYTEeHUE
HEMOTHBHPOBAHHBIM TEPMUHAM.

CTpeMJIeHHE HCII0JIb30BaTh HEMOTHBHUPOBAHHbBIE
TEPMUHBI, HCTOYHUKOM KOTOPBIX CITyXKaT
MHOSI3bIYHBIC 3aMMCTBOBAHUS, OOBACHSAETCS TEM, YTO
y HUX OTCYTCTBYIOT JOIOJHUTEIbHBIE OCMBICIICHUS

BCJICACTBUC N30JIUPOBAHHOCTHU OT CUCTCMbI JAHHOI'O

A3bIKA.




Tax, HEKOTOpPbIE 3aUMCTBOBaHHbBIE TEPMUHBI
reorpauu Ha pycCKOM sI3bIKe HE 00J1aatoT
MeTaOPUYHOCTHIO, B TO BPEMSI KaK UX SKBUBAJICHTHI
HA UHOCTPAHHBIX SI3bIKAX COXPAHSIOT CBOIO
00pa3HOCTh U KOHHOTALIUHU; ATO 3aKIF0UEHHUE
CIPABEJIMBO ISl Pa3HBIX SI3bIKOB.

B craTthe paccMOTpeHbI U onucaHbl reorpaduyueckue

TEPMUHBI, TTOJATBEPKIAIOIINE TaHHBIN TE3HC.

Kntoueswie cnosa: TEpMUHOIIOTUYECKUN CIIOBAPD;
MeTapOpUUECKUl TEPMUH;
HayyHasi peyb; reorpaduyeckue HayKu; S3bIKOBas

00pa3HOCTb.

This article continues a series of publications devoted
to the study of the scientific register of geography
(Komarova, 2017, 2018, 2019, 2020).

The scientific language of geography comprises texts
of different functional and stylistic orientation:
stylistically marked popular science prose, neutral
educational literature and scientific articles
characterizes by idiomatically restricted language;
each of them having figures of speech fullfiling
different functions. In terminology metaphors are
used as a nominative technique in many branches of
geography. As a result of the analysis of geographical
terms in Russian, English, French, German, Spanish
I have identified semantic types of metaphorical terms

with the following areas-sources: “man”,




“parts of the human body”, “physiological features of

99 ¢

man”, “human behavior”, “occupations, professions”,

29 ¢

“animals, plants”, “clothing, household items,

99 ¢¢

furniture”, “architecture, buildings, home details”,
“devices, tools”, “mythical images”

[Komarova, 2020]. In real scientific speech which in
every way strives for clarity and accuracy

we usually stop noticing metaphorical terms because
they function as neutral words.

Therefore, along with metaphorical terms scientists
tend to use foreign borrowings

which lack additional figurative meanings due to their
isolation from the system of a given language. Thus,
some borrowed geography terms in Russian are
nonmotivated, i.e. devoid of symbolic value, while
their equivalents in foreign languages still retain their
metaphoric nature and connotations; the conclusion is
true for different languages. The article discusses and

describes geographical terms confirming this

statement.

Key words: terminological dictionary; metaphorical
term; scientific register; geographical sciences;

figurative means of language.

Eonuuxo A.1. Opdornmyeckre HOPMbl HEMEIIKOTO SI3bIKa: MPOOIEMbI
CUCTEMAaTHU3AINH U KOAUPHUKAITIH
Edlichko A.1. Orthoepical Norms of the German Language: Some Problems of

Systematization and Codification
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B crarbe kpaTko OCBEIIAIOTCS 3BOJIOLMS, IPUHIUIIBI U
METO/Ibl PETYJIUPOBAHUS

MPOU3HOCHUTENIbHBIX HOPM B HEMELIKOS3bIUHbIX
CTpaHaX. AHaJIU3UPYIOTCS XapaKTEPHbIE YEPTHI
KOAU(PHUKAITMOHHON HOPMBI JIUTEPATYPHOTO S3bIKA B
op(OodMUYECKUX CIOBAPAX B UCTOPUUECKON
pPETPOCHEKTHBE: OT (PUKCALUU YTPUPOBAHHOM
apTUKYJISLMH, KOTJa OCHOBON HEMEIKOM
MPOU3HOCUTEILHON HOPMBI CITYXUJa peub aKTepOB
['epmanun (Buhnensprache ‘cuenunueckas peus’),
CHUCTEMaTU3alMKU U KOJU(PHUKALUY TPOU3HOIICHHUS
peun mpoheCcCHOHATBHBIX AUKTOPOB PAJAHO0 U
TeJEBUICHUS, 10 yHOpsAa0UYUBaHUs HopM,
(GYHKIHOHUPOBAHUE KOTOPHIX 00YCIOBIEHO
CONMMKEHHEM JTUTEPATYPHOTO A3bIKa C Pa3rOBOPHOM
peybIo.

VY nensercs BHUMaHHE aHAIIM3Y MaKpo- U
MUKPOCTPYKTYPBI Opdodnuueckux ciaoBapeir XX B.
aKTyaJIbHBIX JISKCUKOTpapUUECKUX U3AaHUM,
O0COOCHHOCTSIM PETPE3EHTAIMH PA3TMUYHbBIX 3BYKOBBIX
eMHMUII, CTICIIM(PUKE MTPOUHOIICHHS aBTOXTOHHBIX U
MHOCTPAHHBIX CJIOB, I3MEHEHUSIM B CUCTEME
TPAHCKPHUIILIMU, CHCTEME HOPMAaTUBHBIX TIOMET U JIp.
B pabote Takxe paccmaTpuBaeTcs mpoodiema
CJIOBapHON KOAM(PHUKAIIUU COBPEMEHHBIX
CTaHAAPTHBIX OPHOIMUUECKUX HOPM C MO3UIUU
TUTIOPULIEHTPUYHOCTH HEMEIKOTO A3bIKa U OTPaKEHHE
CTaHJAPTHBIX MPOU3HOCUTEIHHBIX BAPUAHTOB B
JeKCUKOTpaUueCKUX UCTOYHHUKAX CTPAaH HEMELKOU

peun. B pe3ynprare aHann3a HCTOYHUKOB

C.72-82
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KOAU(PHUKAIIUU aBTOP MPUXOIUT K BBIBOIY 00
W3MEHEHUH METOJIOJIOTHUH CHCTEMAaTU3allud HOPM H
JTUHAMUKE TCHICHIIUH B JIEKCHKOTpaprIecKoi
KoauuKaIu opHodINTUIECKUX CTAaHIAPTOB

HEMCIOKOI'O A3bIKA.

Kntouesvie cnosa: ophosnusi; npou3HOCUTETbHAS
HOpMa; Koaudukanus; opho3MUIECKUi CI0BaAPS;
JUTEPATYPHBIN A3BIK; CTAHAAPTHOE MPOU3HOUICHUE;

HeMeHKI/Iﬁ SA3BIK; INTIOPUIOCHTPUYIHOCTD.

The article focuses on the evolution, some principles
and methods of pronunciation norm regulation in
German-speaking countries.

The author is aiming to

analyze briefly the main features of the codification
norm of the literary language in pronouncing
dictionaries in historical retrospective.

Special attention is paid to the fixation of exaggerated
articulation, when the basis of the German
pronounciation norm was the speech of actors in
Germany (Buhnensprache ‘stage speech’); the
systematization and codification of the pronunciation
of professional radio and television announcers; the
regularization of various forms functioning due to the
convergence of the literary language and the oral
speech.

The macro- and microstructure of some pronouncing

dictionaries of the 20th century and current ones, the




representation of different sound units, specifics of
native and of foreign word pronunciation, changes in
the transcription and in the system of labels etc. are
described.

The paper also raises the problem of dictionary
codification and the reflection of standard
pronounciation variants in the German-speaking
countries (Germany, Austria, etc.). As a result of the
study, the author comes to the conclusion regarding
the changes in the methodology of norm
systematization and the dynamics of trends in the
lexicographic codification of pronunciation norms of

the German language.

Key words. pronunciation; pronunciation standard;
codification; pronouncing dictionary; literary language;

standard pronunciation; German language;

pluricentricity.

TEOPUSA U ITPAKTHUKA IIEPEBO/IA

Theory and Practice of Translation

Illonybouuenxo JI.B. JIMMUHYTHBBI KaK JIMHTBUCTUYECKH PeJICBaHTHBIC

JMYHOCTHBIE MHJEKCHI B pomane M.A. bynrakoBa «Mactep u Maprapurta» u ux
repesayda B epeBoe

Polubichenko L.V. Diminutives as Linguistically Relevant Personal

Indexes in Mikhail Bulgakov’s Novel The Master and Margarita and Their

Rendering in Translation
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Crarbs OCBSIIEHA OJTHOMY U3 CJIOKHBIX ACTIEKTOB
TEOPHUH XYJI0KECTBEHHOTO NIEPEBO/IA — BOCCO3AAHHIO
CpPEACTBAMH MHOTO S13bIKa U B UHOM KYJIbTYPHOM
KOHTEKCTE pEYeBOr0 MOPTPETA MEPCOHAKA
XYJI0’)KECTBEHHOTO IpOU3BeAeHUs. MaTepuanom
UCCIIENOBAHUS TIOCIIYKUJIO0 3HAKOBOE MPOU3BEICHHE
OTEYECTBEHHOU JuTepaTypsl XX B. — pOMaH

M.A. bynrakosa «Mactep u Maprapura» u 1Ba ero
HanOoJIee 3BECTHBIX NIEPEBO/IA HA AHTJIMMCKUH S3bIK,
BbINOTHEHHBIE M. I'nennu B 1967 1. u P. [IuBepom u
JI. Bosoxonckoii B 1997 r. HacrellieHHOCTE TEKCTA
pOMaHa JIEKCHYECKUMU JUMUHYTUBAMU Pa3HBIX TUIIOB
03BOJINJIa CPOPMYIUPOBATH TUIIOTE3Y 00 UX
CHUCTEMOOOPa3yIoIIeH pou B CO31aHUU 00pa3oB
MIEPCOHAXKEN POMaHA, U3BECTHOTO CBOEH CJI0KHOM,
MHOTOSIpPYCHOU CTPYKTYpPOM.

JIMMUHYTHUBHOCTB IIPX TAKOM MOJIXOJE
paccMaTpHuBaeTCs Kak JIMHTBUCTUYECKH PEJIeBAaHTHBIN
JIMYHOCTHBINA MHJEKC.

HccnenoBanue nokasano, YTO 3KCIPECCUBHBIE
JTUMUHYTHUBBI B IPOCTPAHCTBE OYITaKOBCKOTO pOoMaHa
00J1aJ1af0T MOIITHBIM UHAEKCAIBHBIM MOTCHITUATIOM
UACHTU(UKAIINY ¥ TUITH3AIIUN TIEPCOHAXKEH,
YCTaHOBJICHHSI KX TTPUHAJICIKHOCTH K K CBOMM» JTHOO
«9yKUM», TIPEAOCTABIISAS K TOMY K€ 00TaThiil pecypc
KOMUYECKOT'0 TEM I'eposiM, KTO, TOJJIOOHO CBUTE
Bonanna unu camoMmy aBTOpPY-pacCKa3yuKy, JETKO

MCHJCT I'0JIOCAa 1 MACKHU, IIOIaJIasd B CTAH «HYKHUX».
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B cuy acummeTpun rpaMMaTHYECKUX CUCTEM
PYCCKOI'O M aHTJIMUCKOTO A3BIKOB, OJHAKO,
IIOCJIEIOBATEILHOE BOCIIPOU3BEICHHE B IIEPEBOIE HA
AQHIJIMMUCKHM SI3BbIK IOCTPOCHHOM HA JIEKCUYECKOU
JVMHAHYTHUBHOCTH CUCTEMBI PEYEBBIX XAPAKTEPUCTUK
IIEPCOHAKEHN ITOKA HE IIPEICTABIISIETCS BO3MOKHBIM,
YTO HE UCKIIIOYAECT HAIMYMS OTAEIIBHBIX yIA4YHBIX

NEePEBOIUECKUX PEIICHUM.

Kantoueswie cnosa: nMMUHYTUB; pa3MepHBIN
JVMHUHYTHB; SKCIIPECCUBHBIA TUMUHYTHB; IIEPEBO/I;
XyA0KECTBEHHBIN MEPEBO/I; PEUEBasl XapaKTEPUCTHUKA,
peueBoit moptpeT; M.A. bynrakos; «Mactep u

Maprapurtay.

The article deals with one of the most complicated
aspects of the theory of artistic translation, i.e.
recreation of the speech portrayal of a literary
character in another language and within a different
culture underlying it. The material under analysis is
Mikhail Bulgakov’s landmark novel The Master and
Margarita and two of its widely acknowledged
translations produced by Michael Glenny (1967) and
Richard Pevear and Larissa Volokhonsky (1997).
The text of the novel abounds with lexical
diminutives of all kinds, which enabled us to put
forward a hypothesis that diminutives underlie and
inform the complex multilayer system of the

characters of the novel and their speech portrayals.
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Thus, diminutiveness is viewed as a linguistically
relevant personal index.

The research has shown that within the

framework of the novel, expressive diminutives
possess a large indexical capacity to identify and
typify the characters as ‘us’ and ‘them’ as well as
provide a rich source of humour and comic relief for
those characters who, like Woland’s entourage

or the narrator himself, are good at changing masks
and voices when confronted with ‘them’. Due to the
asymmetry of the Russian and English morphological
systems, consistent recreation of the characters’
speech portrayals based on lexical diminutives, does
not seem possible in translation, which does not
preclude, however, occasionally finding excellent

translation solutions.

Key words: diminutive; dimensional diminutive;
expressive diminutive; translation; artistic translation;
speech characteristic; speech portrayal; Mikhail
Bulgakov; The Master and Margarita.

Topbauesckasn C.U., Mepxuw T.A. YpOBHH NIEPEBOAUYECKOTO aHAIIN3a

TEKCTa KOPOTKOTO paccka3a (M3 OmbITa mepeBoia paccka3zoB B. bopxepra Ha
PYCCKHI SI3BIK)

Gorbacevskaja S.1., Merkish T.A. Short Story Text Translation Analysis

Levels (Based on the Experience of Translating W. Borchert’s Stories

into Russian)
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B craTee paccMarpuBaroTCs XapakTEpHbIE PU3HAKU
Y KaTE€rOpUH kKaHpa KOPOTKOIO pacckas3a U ypOBHHU
NEePEeBOIUECKOr0 aHaNIM3a MOJOOHBIX TEKCTOB C TOUKHU
3pEHUs TEOPETHYECKOTO OCMBICIICHHS Pa3HbIX
aCIEKTOB XYJ0’KECTBEHHOI'0 MEPEBO/IA.

[{enp HalIero UCCIEA0BAHUSA — PACCMOTPETh
UMEIOIIHECS MMOAXO0bI K IEPEBOTUECKOMY AHAIU3Y
XYJI0KECTBEHHOTO TEKCTA B LIEJIOM, COOTHECTH UX C
dbopmaToM xKaHpa KOPOTKOTO pacckaza U 000CHOBATH
Ha MPaKTUKe HEOOXOIMMOCTh BHIPAOOTKHU CTpATETUn
€ro nepesojia. MarepraioM UCCIIEJOBaHUS
MOCTY>KWIK 42 pacckaza HEMELKOTO MUCcaTeNs
Bonbdranra bopxepra, Haj mepeBooM KOTOPHIX Ha
PYCCKHH SI3bIK B HACTOSIIMA MOMEHT pabOTaloT
aBTOPBI TAHHOU CTATHHU.

B kadecTBe peneBaHTHBIX JIJIsl IEPEBOJIAa ObLITU
BBIOpAHBI KATETOPUHU XPOHOTOIIA, JMHAMUKH U
paccka3vMKa.

XPpOHOTON BOCHPOU3BOIUT MPOCTPAHCTBEHHO-
BPEMEHHYIO KapTUHY MUpPa

Y OpraHu3yeT KOMIO3ULIUIO MPOU3BEICHHUS,
JMHAMUKa CBSI3aHA KaK ¢ MOPOXKIAECHUEM, TaK U C
BOCITPUSITUEM COJIEPKAHUS TEKCTA.

BbIM paccMOTpeHbI TaKKE COCTABISAIOIINE JUHAMUKH
TEKCTa, KaK CIO’)KETHOE JIBUKEHUE U CTATHKA,
HEUTPaAIbHOCTD U AKCIIPECCHUS CTUJISI peUr, IKOHOMHUS
Y U30BITOYHOCTb SI3bIKOBBIX CPEJICTB,

IparMaTuKa npsiMOv U KOCBEHHOU peyH.

Pacckazuuk — 3TO MOCPETHUK MEXTY aBTOPOM

C.97-105
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N YU TaTCIICM, YCHOBHBIﬁ CO31aTECIb (1)I/IKTI/IBHOFO
MHUpa Xya0KCCTBCHHOI'O IIPOU3BCIACHU .

OI[Ha M3 I'JIaBHBIX 3a/1a4 IICPEBOJYCCKOI0 aHajin3a
TCKCTAa OpUIrrnHalIa —OIpCaACJINTb 3T KaTCTOPHUU U
CPCACTBA UX BBIPAKCHUA U HaWUTU cpeacTBa 1Jji ux

MnapaJuiCJIbHOTO pa3BEPThIBAHUS B TCKCTC IIEPCBO/JA.

Knrouesvie cnosa: nepeBoOIECKUI aHATTN3 TEKCTA,;
XKaHp KOPOTKOTO paccKasa;
KaTeropusi XpOHOTOIIA TEKCTa; KATETOPHs TUHAMHUKH

TEKCTA, KaTCropus pacCKa3dyruKa TCKCTaA.

The article discusses the characteristic features and
categories of the short story genre and the levels of
translation analysis of such texts from the point of
view of theoretical understanding of various aspects
of literary translation.

The purpose of our study is to consider the existing
approaches to the translation analysis of the literary
text as a whole, to correlate them with the format of
the short story genre, and to justify the need for
developing a translation strategy for this genre.

The research is based on the data extracted from the
analysis of 42 short stories by a German writer
Wolfgang Borchert, the translation of which into
Russian is currently being done by the authors of this
article. The categories selected as relevant for the
translation process are the categories of chronotope,

dynamics, and narrator.




The chronotope reproduces the spatio-temporal
picture of the world and organizes the

composition of the work. The dynamics is associated
with both the generation and perception of the content
of the text.

The examined components include the

components of the text dynamics such as the plot
movement and statics, neutrality and expression of
the style of speech, the economy and redundancy of
language tools, the pragmatics of direct and indirect
speech.

The narrator is a mediator between

the author and the reader, the fictional creator of the
fictitious world of a work of art.

One of the main tasks of the translation analysis of an
original text is to identify these categories and their
means of expression, and find means for their parallel

deployment in the translation text.

Key words: text translation analysis; short story
genre; text category chronotope; text category

dynamics; text category narrator.

KOI'HUTUBHBIE UCCJIEJOBAHUSA
Cognitive Studies

I'peyxasn C.C. KOTHUTUBHO-(PYHKIIMOHAJIBHOE KOHCTPYUPOBAHUE MOJUKYIbTYPHOMN
UJIEHTUYHOCTH B XYJ0KECTBEHHOM TEKCTE

Gretskaya S.S. A Cognitive-Functional Perspective on Multicultural




Identity Construction in Fiction
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Hacrosiee nccnenoBanue npogomKaeT cepuio padoT
aBTOpPA, MOCBSAILECHHBIX U3YYEHUIO MEHTAIIbHBIX
MOJEJEN ONBITA, KOHCTPYUPYEMBIX U
aKTyaJM3UPYEMBIX B IUCKYPCE U «BOILUIOIIAEMBIX» B
TEKCTE.

B xauecTBe OTHOM M3 TAKUX JUCKYPCHBHO U
MHTEPHPETATUBHO KOHCTPYUPYEMBIX U
KOPPEKTHUPYEMBIX MEHTAJIHBIX MOJEIIEH
YEJI0BEYECKOTO OIbITA, OCIIOBIMBAEMBIX B TEKCTE KAK
«clene» QUCKypea, paCCMaTpUBAETCS NIEHTUYHOCTD.
[IpunepkuBasch « MATKOW KOHLIENIIIAH
UJCHTUYHOCTU» B TEPMHUHOJIOTUN

P. bpyoeiikepa u @. Kynepa, aBTop NoI4EPKUBAET €€
3aBUCHUMOCTb OT MHOTUX UCTOPUYECKHX U
COIIMOKYJIbTYPHBIX (PaKTOPOB, (PparMeHTapHOCTb,
MHOXECTBEHHOCTb U U3MEHYUBOCTb.

B dokyce okazpiBaeTcsi BOIpoc o

IIPOLYKTUBHOCTH MCCIIEIOBAHUS ITPOLECCa
KOHCTPYHPOBAHUS MOJIUKYJIBTYPHOM/
MEXKKYJIbTYPHOU UACHTUYHOCTH, IOHUMAEMOU B
pycie « MSATKOW KOHLIENIMH UICHTUYHOCTH Y, YEPE3
IIPU3MY XyJ0KECTBEHHOI'O TEKCTA, HA IPUMEPE
pomaHna “Quichotte” (2019 r.) NOCTKOIOHHATHHOTO
nucareins C. Pymiau.

Buumanue akueHTupyercs Ha 000CHOBaHUU
MIPABOMEPHOCTH UMEHHO KOHCTPYKTUBUCTCKOTO
IIOAX0/1a K IOHMMAaHUIO UACHTUYHOCTH U €€

HCCIICAOBAHUSA IMMOCPEACTBOM U3YUCHUA

C. 106 -115




Communication,
Faculty of Foreign
Languages and Area
Studies, Lomonosov
Moscow State
University (e-mail:
gnole fungle@mail.r
u).

XYZ0’KECTBEHHOT'O TEKCTA KaK KOHEYHOI'O pe3yibTaTa
JUCKYPCUBHOM J1€ITETbHOCTH.

PaccmatpuBaroTCcsi OCHOBHBIE CPEICTBA
KOHCTPYHPOBAHUS WIEHTUYHOCTH B POMAHe,
MHOTOYPOBHEBasi pe(IeKcusi aBTopa — MPeoMIICHUE
€ro cCoOOOpaXeHU OTHOCUTENIBHO MOJIUKYJIBTYPHOU
UJEHTUYHOCTU YEPE3 OIBIT U Pa3MbIIIICHUS
IIEPCOHAKEN — U JIETIAETCS BBIBOJ O TOM, YTO
«MSITKUH TIOAXO01» K TOHUMAHUIO HICHTUYHOCTH HE
IPETSATCTBYET BBISBICHUIO CIIOCOOOB

KpucCTallIn3allid CaMOIIOHUMAaHHWA JTUIHOCTH.

Knioueswvie cnosa: monuKynbTypHast HACHTUYHOCTD;
MEKKYJIbTYPHBIN YE€JIOBEK; KOHCTPYKTUBUCTCKUM
MOAXOJ K UICHTUYHOCTH; KOHCTPYHPOBAHUE

NACHTUYHOCTH B AUCKYPCE U TCKCTC.

The paper belongs to a series of articles with a focus
on mental models, as construed and actualized in
discourse and embodied in texts. Identity is treated as
a type of the above-mentioned mental models.
Supporting the constructivist stance on identity (in R.
Brubaker and F. Cooper’s terms), the author
postulates that identity is fragmented, multiple and
fluid, being molded and interpreted in discourse, and
a function of various historical and sociocultural
factors. Using “Quichotte”, a 2019 novel by S.
Rushdie, who represents postcolonial literature, the
author argues that constructivist stance on identity is

a rightful and fruitful approach to exploring




identity construction through the prism of fictional
texts, the latter seen as results of discursive activity.
The purpose of the study is to analyze the writer’s
essentially multilevel reflection on multicultural
identity in the novel within the novel, taking

into account the perspectives of different characters,
and describe the means of multicultural identity
construction. The conclusion is made that the
constructivist approach to understanding identity
does not hinder a researcher’s examination of the

ways human self-understandings crystallize in texts.

Key words: multicultural identity; intercultural man;
constructivist stance on identity; constructing identity

in discourse and text.

TPA/IHIIUHU H COBPEMEHHBIE
TEH/IEHIIHH KY/IBTYPbI

Traditions and Modern Tendencies of Culture

Kapmaweea H.B., Pomanosa A.A. TBopuecKue MPUHLHUIBI PEKUCCYPBI

b.A. TIokpoBckoro

Kartasheva N.V., Romanova A.A. Boris Pokrovsky’s Main Creative Principles

Kapmawesa
Hamanva
Banepvesna —
KaHAUAAT
KYJIBTYpPOJIOTHH,

TOTICHT Kadephbl

Cratbs MOCBSILIEHA UCCIEA0BAHUIO TBOPUYECKUX
IIPUHIUIIOB POCCUICKOIO ONIEPHOTO pexuccepa
Bopuca Anexcanaposuua [TokpoBckoro. TBopueckuit
METOJI BBIJAIOLLErOCs peXUccepa He IMOoIy Yl
JIOCTaTOYHO MOAPOOHOI0 OCBELIECHUS B
KYJBTYPOJIOTMYECKUX UCCIEIOBAHUIX, MEXKIY TEM,

€ro HacJIcauc quBBLIqaﬁHO AKTYaJIbHO B KOHTCKCTC

C.116-123
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COBPEMEHHOU POCCUMCKOMN KYJIBTYPbI. ¥ HUKAJIbHOCTh
teatpa bopuca Anexcannposnya [1okpoBckoro
00yCJI0BJIEHa KaK BO3MOKHOCTBIO

NPAKTHYECKOH anpoOaluy TEOPETHIECKUX
IMPUHLIUIIOB PEXKUCCEPA, TAK U HATUYHEM OOTraToro
Marepualia sl TEOPETHYECKOrO aHAIN3a TKaH!
TEaTpaJIbHOIO IEUCTBA.

DTa TeCHeHIas CBA3b MEXIY TEOPUEH U PAKTUKOM,
oCyllecTBiIeHHas B hopme

aBTOPCKOI'0 PEKUCCEPCKOTO KaAMEPHOTO TeaTpa,
MIO3BOJIIET HAM PaCCMaTpUBaTh

TEOPETUYECKUE U IPAKTUYECKUE COCTABIIAIONINE
TBOpuecTBa bopuca Anexcanaposuua [TlokpoBckoro
KaK OpraHn4eckoe equHcTBO. CoenHsAsA B OJTHOM
pernepryape, Ha OJJHOM CLIEHE CIIEKTAKIIH 110
KJIACCUYECKUM M COBPEMEHHBIM OIlEpaM,
ITokpoBCKOMY y1aBajoCh aKTyaau3upoBaTh
KYJIbTYPHOE HacJIeIue, 3HAKOMSI 3pUTEIIS C
LIEHHOCTHBIM COJIEPKaHUEM OIPEAETIEHHON IIOXH,
aKKypaTHO MOJBOJAS K OCO3HAHUIO COBPEMEHHOCTH
POU3BEJEHUS, BRIOPAHHOTO ISl IOCTAHOBKHU B
MY3bIKaJIbHOM TeaTpe.

B nanHOU cTaThe MBI OXapaKTEPU3yEM HEKOTOPBIE U3
IIpUHIUIIOB bopuca

[TokpoBCKOro, OMUPAsACh MPEKIE BCETO HA TEKCTHI
CaMoro pexuccepa.

Knioueswvie cnosa: KamepHsblil My3bIKaJIbHBINA TEATP;
b.A. TlokpoBckuii; TeaTp; onepa; ApamMaTyprus;
pexuccep; aKTep; TBOPUYECKHUE MPUHIIUIIBI;

KYJIBTYPHBIE KOZBI.
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The article is devoted to the study of the creative
principles of the Russian opera director Boris
Alexandrovich Pokrovsky, which he developed in the
Chamber Musical Theater. The main content of the
article is an analysis of the directorial concept of
B.A. Pokrovsky.

This issue has not been thoroughly investigated and
requires further research.

The relevance of the article is due to the processes
occurring in the modern musical theater as a cultural
phenomenon and is related to the functioning, social
representation, stylistic and dramatic features of the
genre. The fundamental changes taking place in the
methodology of the stage interpretation of the classical
and modern opera composition are a reflection of the
powerful transformations of the value foundations of
culture. In this regard, the scientific study of the
unique creative method of Boris Pokrovsky as a
cultural phenomenon can serve as a basis for
identifying specific mechanisms for translating
axiological characteristics of culture into artistic
principles and synthesizing traditional and innovative
interpretations of the director.

Boris Pokrovsky was an outstanding stage director. He
is best known as the stage director of the Bolshoi
Theatre between 1943 and 1982 and as the founder
of the Chamber Music Theater in Moscow. He put on

stage many rare and even unknown operas.
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The phenomenon of the theatre is still a mystery to
the theatre critics and art historians, whereas the
methods of the director lend themselves to

analysis and are disclosed in the article.

Key words: Theatre; opera; dramaturgy; director;

actor; creative principles; cultural codes.

I'nazosa E.A. ®panily3ckast HIEHTUYHOCTh B COBPEMEHHOM (hpaHIly3CKOM

peKIiaMe: A3bIK U KyJIbTypa

Glazova E.A. French Identity in Modern French Advertising: Language and Culture

I nazoea Enena
Anexcanoposna —
KaHIUAT
(bUITOIOTHYECKUX
HayK, JIOLIEHT
Kadenpsl
(bpaHIy3CKOro A3bIKa
U KyJbTYPBI
¢dakynbrera
MHOCTPAHHBIX
SI3LIKOB ¥ PETHOHOBE-
neuust MI'Y nmenn
M.B. JlomoHocoBa
(e-mail: a-

lionne@mail.ru).

Elena A. Glazova —
PhD in Philology,

B crathe Oyaer mpoaHaIM3upOBaHO ITOHSATHE
«(paHiry3ckas UICHTUIHOCTHY» B

Teopuu (PpaHIly3CKUX HcclieqoBaTenen. 3aTeM

PaCCMOTPCHO OTPAKCHUC €€ OCHOBHLBIX «CTOJIIIOB» B

COBPEMEHHOM peKIame.

Pa3IMYHBIX YYEHBIX OTIMYAIOTCS JPYT O Apyra.
Hccenenosansl Teopun Pepuana bponens, Pexu
Heb6po, [Tatpuka Beiina.

Cpenu Hanbosee BaKHBIX (PaKTOpOB (paHILy3CKOU
UJCHTUYHOCTH Ha3BaHbI: (PPaHIly3CKUE S3bIK U
KYJIbTYpa, IIOJIOKUTENbHAS OLIEHKA (PPAHILY3CKOM
PEBOJIFOLIMY, IPUHIIMIT PABEHCTBA, IOYTEHUE K
UCTOPHUH U MIPOLIOMY, IPEAIIOYTEHHUE CIIOBA, a HE
N300paXKeHMsI, OCTOPOKHOE OTHOIIEHHE K

abCOIIOTHOMY CUYAaCThIO.

C.124-134
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["oBOpAT, UTO peKIaMa «KyJIbTYPHOE OpYKHUE
SKOHOMHUYECKOTO I'OCIIOJICTBA U SKOHOMHUUYECKOE
OpYXH€ KYJIbTYPHOI'O FTOCIIOJICTBAY.

Pexnama oGpaiaercs Ko Bcem

dpaniry3am, T03TOMY ObUTIO OBl HHTEPECHO YBUIETH,
KaK B HEH OTpaxxeHO oOpaieHne K PpaHiry3cKou
UJICHTUYHOCTHU. B 3TOM cocTOUT 3amaua naHHOU
CTaThHU.

CoBpeMeHHas pekiiama co37aeT HOBYIO MU(OJIOTHIO.
OnHa He IpOoCTO OTPaAKAET TO, UTO €CTh IITYyOMHHOE B
MMOJICO3HAHUM HALIMH, HO U CO3/IA€T CBOKO HOBYIO
KYJBTYpY, YEpnas MaTepHuall He BCErAa U3 POIHOU
MOYBHI.

Bnusnue He npocTo riiodanu3anuu, HO KOHKPETHO
aMEpPUKaHCKOU KYyJbTYphI B 3TOW 00J1acTU HE
BBI3BIBAET COMHEHUH: ATO U KYJIbTypa YJIBIOOK, U
MpeAnoYTeHNUE BU3YaJIbHOTO psiia MHPOPMATUBHOMY,
Y OTJEIIbHBIE 3HAKOBBIE 3JIEMEHTBI MAaCCOBOM
KyJbTYPHI (My3bIKa, (DHIIbMBI).

Tem HE MEHEe MOKHO IMOYYBCTBOBATh 1yX @paHUINM B
JIPYTUX HE BCETJla OYEBU/IHBIX BEIIAX: TEMAX,
CHUMBOJIaX, 3ByKOBOM 0(hOPMIICHUHU.

B cratbe Takxke aenaercs BbIBOJ O HOBBIX
TEHJICHIIUSIX B COBPEMEHHOW peKJiame, BEIBOJSIINX Ha
ABAHCLICHY TaKHE YEJIOBECUECKHE IIEHHOCTH, KaK

ANBTPYU3M U 3200Ta 00 OKPY’KAIOIIEM MHPE.

Knrouesvie cnosa: HanmoHanbHasi HICHTUIHOCTB;
bpanity3ckas pexiiama; GpaHIly3CKUl A3bIK;

HOCTAJIbI'UA 11O IIPOIIJIIOMY,; aMCPHUKAHCKHC
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CTaHAApPThI; OJIOKUTENIbHAS OLIEHKa (QpaHIy3CKON

PEBOJOIMH, IPUHIUITI paBCHCTBA, 9KOJIOTHA.

This article will analyze the concept of “French
identity” in the theory of French researchers. Then we
will consider the reflection of its main “pillars” in
modern advertising.

The concepts of different researchers diff er from each
other. The article deals with the theories of F. Braudel,
R. Debray and P. Veil.

Among the most important factors of French identity
are: the French language and culture, a positive
assessment of the French revolution, the principle of
equality, respect for history and the past, a preference
for words rather than images, and a cautious attitude to
absolute happiness.

They say that advertising is “a cultural weapon of
economic domination and an economic weapon of
cultural domination”.

The ad appeals to all French people, so it would be
interesting to see how it reflects the appeal to French
identity.

This is the purpose of this article. Modern advertising
creates a new mythology. It not only reflects what is
deep in the subconscious of the nation, but also creates
its own new culture, drawing material not always from
the native soil.

The influence of not just globalization, but
specifically American culture in this area is not in

doubt: this is the culture of smiles, and the preference




for a visual series of informative, and some iconic
elements of mass culture (music, movies). However,
you can feel the spirit of France in other things that are
not always obvious: themes, symbols, sound design.
The conclusion is also drawn in the article about new
trends in modern advertising that bring to the forefront
such human values as altruism and concern

for the world around us.

Key words.: national identity; French advertising;
French language; nostalgia for

the past; American standards; positive assessment of
the French revolution; the principle of equality;

ecology.

Osuunnukosa FO.C. ITporpamma neKIIMOHHOTO Kypca « TpaauuronHas

My3bIKa B KYJbTYp€ HapOJI0B MUPa»

Ovchinnikova J.S. The Program of the Lecture Course ‘Traditional Music in the

Culture of Peoples of the World’

Osuunnuxosa fOnus
Cepeeesna —
KaHIUgaT
KyJIbTYPOJIOTHH,
JOIEHT Kadeapsl
CPaBHUTEIHHOTO
U3Y4YCHUS
HaIMOHAIbLHBIX
JUTEPATYP H

KYJIBTY]D

dakynbTeTa

[Iporpamma Kypca OCHOBBIBAETCS Ha
MEXJIUCHUIUIMHAPHOM MOJIXOAE K OCMBICIEHUIO
TPaJULIMOHHON MY3bIKM Pa3HbIX HAPOJIOB, KOTOpas
paccMaTpUBAETCS BO B3AMMOCBSI3H ¢ MU(OJIOTHEH,

(G OIBKIIOPOM, AKCUOJIOTUEH, KAPTUHON MUpa,
ATHOUCTOpPHEH, TpaHCHOPMAIMOHHBIMHU MTPAKTUKAMH,
o0OpsimaMu, ATHOIIEIArOTUKOM, TIPOIIeCCaMu
ATHOKYJBTYPHOU MACHTU(DUKALIMY HAPOJIOB B
COBPEMEHHOM MUPE.

[IpencraBieHHBIN TOAX01 OCHOBBIBAETCS HA

MHOT'OJIETHEM OIIBITE YTCHUS JICKIIMI

C.135-143
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Ha OTJIEJIEHUU KYJIbTYPOJIOTHH (paKyIbTeTa
WHOCTPAHHBIX SI3BIKOB U pernoHoBeneHus MI'Y.
TeopeTnueckoi OCHOBOM Kypca MOCITYKUIU TPY/IbI
I'. Opnoga, [Ix.K. Muxaiinosa, B.H. FOnycoBoii,
A.C. AmmaroBoii, 1.B. Manuesckoro, I'. 'aueBa,
A.B. Bamenko u gp. Tematuuecku Marepuan
CIPYIIIMPOBAH B TPH pas3aena.

IIepBblil TOCBSAILIEH TEOPETUYECKUM OCHOBAM Kypca U
npo0emMaM My3bIKaJIbHO-KYJIbTYPOJIOTHYECKON
KOMIIapaTUBUCTUKU. BO BTOpOM paszaerne
paccMaTpUBAIOTCs MYy3bIKaJbHbIE KAPTUHBI MUPA
HaponoB Poccuun, Unaun, Kuras, Upana, Typuun,
['petun, Hlotnanauu, Mekcuku, KyObl, ApreHTHHBI,
CIIA, Kanazapl, a0OpUTeHHBIX MYy3bIKaJIbHBIX
Tpanuuuit Appuxu u ap. B Tpetbem pazaene
PACKpBIBACTCA POJIb STHUYECKOU MY3bIKH B
COBPEMEHHOM MHUPE, OCMBICIIAETCS Pa3BUBAIOIINI
MOTEHIMAJl MY3bIKAJIbBHBIX STHOUHCTPYMEHTOB B
KYJIbTYPHOM, IEJArOTMYECKON U apTTEpaIIeBTUUECKON
ITPaKTHUKE.

B nporpamme My3bIka HapOJOB MUpPa NPEACTAET B
€IVUHOU KYJIbTYPOJIOTUYECKOH MEPCIEKTUBE, OT
ABTOXTOHHBIX TPAJIUIMNA K COBPEMEHHOU

THOKYJIBTYPE.

Kntoueswvie cnosa: TpaguunoHHas My3bIKa HApOJOB
MHUpPAa; STHUYECKAsA MY3bIKa; MYy3bIKaJIbHbBIE KYJIbTYpPbI
MHpPAa; My3bIKaJIbHbIE HHCTPYMEHTHI; UCTOPUS

KYJIbTYPbI; My3bIKaJIbHAS KYJIbTYPOJIOTHS.
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The program of the lecture course is based on the
interdisciplinary approach to research of traditional
music that is regarded in connection with mythology,
folklore, axiology and world view, ethnic historical
memory, rituals, transformation practices,

pedagogy, processes of ethnic-cultural identification
of peoples through music in the modern world. This
approach is based on years of experience reading a
course of lectures on traditional music of the peoples
of the world at the Department of Cultural Studies of
the Faculty of Foreign Languages and Area Studies,
Moscow State University. Thematically the course is
divided into three units.

The first unit covers the theoretical foundations of the
course and methodology of comparative music culture
study. The set of lectures of the second unit is
dedicated to traditional music of peoples of Russia,
India, China, Iran, Turkey, Greece, Scotland, Mexico,
Cuba, Argentina, USA, Canada, American and
African indigenous musical cultures and others. In
lectures of the third unit the role of ethnic music in the
modern world and the developing potential of musical
ethnic instruments in actual cultural, pedagogical and
art-therapy practices are considered.

Throughout the text, traditional music of peoples of
the world is delineated in a unifying culture study
perspective, from autochthonous traditions to modern

ethnic culture.




Key words: traditional music in the culture of peoples
of the world; world music; ethnic music; musical

cultures of the world; traditional musical instruments;
history of culture; music and culture studies; program

of the lecture course.

Huxumuna JI.B. KynbTypa nuTaHusi COBpEMEHHON ANOHUU — EUHEHUE

TPpAAULIMN U HOBALUI

Nikitina L.V. The Food Culture of Modern Japan is a Unity of Traditions

and Innovations

Huxumuna Jluous
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KaHIUaT
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HayK, CTapLIun
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Lidia V. Nikitina —
PhD, Senior
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B crarbe paccMarpuBaercs TpaIiULIMOHHAS ANOHCKAs
CHUCTEMa ITMTaHUA KaK IIPEAMET KyJIbTypOJIOTHUU U
UCCJIENYIOTCS MPOLIECCHI, CBSI3aHHBIE C HHHOBALIMSIMU
B SIIIOHCKOM /i€, IPOHUKHOBEHHE B SIIOHCKYIO
CUCTEMY TPAIULUOHHOTO

NUTaHMs 3alaHbIX OJIFO]1 U UX BIUSHUE HA KYJIbTYpPY
IIUTaHU.

MHocTpaHHbIE CI0BA, KOTOPBIE SBIISFOTCS YaCTHIO
ATIOHCKOTO I3bIKa, 3allCaHbI B CIICUATIbHOM
andaBuTe, HA3bIBAEMOM KaTaKaHa.

OTO NpaBUIIO OTHOCUTCS U K Ha3BaHUAM
3aMCTBOBAHHBIX OJIIO/I.

B 10 ke Bpems CylecTByeT O4eBUIHBIN NTApagOKC:
OJIF0[10 MOXKET OBITH OUEHB MOMYJIIPHBIM, CTAHOBSCh
HEOTHEMJIEMOU YaCThIO HALIMOHAIIBHOU KYJIbTYPHOU
TpaJIUIIMU, HO OJJHOBPEMEHHO €T0 Ha3BaHHe OyleT
HAIMCaHO B aipaBUTE AJI1 UHOCTPAHHBIX CIIOB,
YTOOBI MOTYEPKHYTH €r0 HHOCTPAHHOE

IMPOHUCXOKICHUC.

C.144-153
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OpaHako MOKHO Ha0JIIOAATh U IPYTOi MpoIlecc, KOoraa
STIOHCKUE OJIF0/1a M X Ha3BaHUS COYETAIOT B ceOe
KaK AMOHCKUE TPaJuLIMU, TaK U 3aIa/IHbIC.

MHorwue 07110712, KOTOPBIE CETOTHS MTOJAI0T B
STIOHCKUX PECTOPaHAX U B SITOHCKUX CEMBSX, ObLIH
3aMMCTBOBAHbI U3 Pa3HBIX KYJIbTYp B

pasHoe Bpemsi. HazBaHust 3TuX 011101, U CIIOCOOBI MX
IIPUTOTOBJICHUS TPETEPIIEITHN ONPEIECICHHYIO
aZanTaluio, U CETOHA IEUCTBUTEIBHO TPYIHO
MPEACTAaBUTh, UTO JO HEJABHETO BPEMEHHU ITH,
Ka3aJIOCh Obl, JCHCTBUTEIIBHO SITOHCKUE OII0a HE
BXOJWIH B KYJIMHApHYIO KyJbTypy Snonnu. 1 Bce
K€ AMOHIIBI OYEHb TIIATEILHO BHOCUJI U3MEHEHHUS B
METO/Ibl UX MPUTOTOBJICHUS, U TIOATOMY BO MHOTHUX
CJIyJasiX pelernThl OCTaBAIMCh OJM3KUMH K
OpHUTHMHAILY.

Urto 6bUTO €TMHCTBEHHBIM TPEOOBAHUEM JIJISI
HM3MEHEHUs perenTta?

[IpunipaBbl, KOTOPHIE SIBISIOTCSI CBOETO poja
OTJIMYUTEIILHON YEPTOU SITTOHCKOM KyXHH.

KakoBbl Hanbosee BayKHbIE TIPUTIPABHI B STIOHCKOMN
cucrteme nutanusa? [Iponus3BoaCTBO MAaCcThl MUCO U €€

PpOJIb B IIMTAHWH U Ha AIIOHCKOM CTOIJIC.

Knrwouesvie cnosa: SInonus; puc; Tpaaulluv; HOBAIUY,

e/1a; UICTOpUSL; KyJIbTypa; MUCO; IPUIPABA; KappH.

The article describes Japanese nourishment system as

a subject of culturology.
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It investigates processes that are taking place in
Japanese cultural tradition connected with innovation
in Japanese food, penetration into the Japanese
system of traditional nutrition of Western dishes and
their impact on the food culture. Foreign words that
are part of the Japanese language are recorded in a
special alphabet called katakana.

The same rule applies to the names of dishes. At the
same time, there is an evident paradox: the dish can
be very popular, becoming an integral part of the
national cultural tradition, but at the same time its
name will be written in the alphabet for foreign
words, to emphasize its foreign origin.

However, another process can be observed.
Sometimes Japanese dishes themselves and their
names combine both Japanese and Western traditions.
However, many of the dishes that are served today

in Japanese restaurants and in Japanese families have
been borrowed from different cultures at different
times. And the names of these dishes and the methods
of their preparation underwent a certain adaptation,
and today it is really difficult to imagine that until
recently these seemingly truly Japanese dishes were
not in the culinary culture of Japan. Yet the Japanese
very carefully introduced changes to the methods of
their preparation, and therefore, in many cases, the
recipes remained close to the original.

What was the only requirement for a recipe change?
Seasonings, which are a kind of hallmark of Japanese

cooking. What are the most important seasoning




ingredients in the Japanese food system?
Miso paste production and its role in nutrition and on

the Japanese table.

Key words: Japan; rice; traditions; novations; food;

history; culture; miso; seasoning; curry.

I'pywesckas E.I'. BausHue MaccOBOM KyJbTYphl Ha JJIUTApHYIO (HAa TpuUMeEpe

UTAIBIHCKOTO (PyTYpUCTHUECKOTO TeaTpa)

Grushevskaya E.G. The Influence of Mass Culture on High Culture (A Case Study

of the Italian Futurist Theatre)

I pywesckas
Eeeenus
I'ennaovesna —
CTapIIui
npenojaBareib
Kadeapsl
UTaJbIHCKOTO
A3bIKa (paKyapTeTa
WHOCTPAHHBIX
SI3BIKOB 1
PETUOHOBEICHUS
MI'Y nmenu

M.B. JlomoHOCOBa
(e-mail:

xronop@mail.ru).

B crarbe aHaMM3MpYyETCS BIUSHUE MACCOBOM
KyJbTYPBI Ha T€aTPaTbHBIC IKCTICPUMEHTHI
UTAIBSIHCKUX (DYTYypHCTOB.

CuuTaercs, 94To MaccoBas KyJabTypa MPOTHBOCTOUT
AIIUTAPHOM, MOCKOJBKY €€ MPOIYKITHs 00JIaaeT
CTaHAapTU3UPOBAHHBIM XapaKTEPOM, OHA HaIleJICHa
Ha pa3BIICYCHUE U UMEET KOMMEPUECKHUI XapakTep, B
TO BpeMsl KaK dJIMTapHasi KyJIbTypa OpUEHTHPOBaHA Ha
CO3JJaHUE HOBOT'O 3CTETHYECKOTO OIBITA M CITY>KUT
WMCTOYHHUKOM JIJISI MACCOBOM KYJIBTYPBI, T/I€ OHA
BOCITPOU3BOJIMTCS B OCJIA0JICHHOM BHJIE.

Opnnako uccienoBannue GyTypuCTHYECKOTO TeaTpa
1910-1920-x ro/10B MOKa3bIBAET, UTO, HATPOTUB,
UMEHHO MaccoBas KyJIbTypa MOCITY>KHJIa HICTOYHHKOM
JUTS TIpeoOpa3oBaHUs IIUTAPHOUN KYJIbTYPHI U
MOCTPOEHUST HOBOTO TEATPAIBLHOTO SI3bIKA.

B wacTHOCTH, UTaNbIHCKUE QYTYPUCTHI

C.154-161
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PU3BIBAIOT 00PATUTHCS K TaKUM (popmam
NpECTaBICHNN, KaK TeaTp BapbeTe U

MIO3UK-XOJIJI, 1 3aUMCTBOBATh U3 HUX PSI
dopManbHBIX TPUEMOB. B cBOMX TeaTpaibHbIX
HKCIIEPUMEHTAX OHU CTPEMSTCS U3MEHUTh
IPE/ICTABIICHUE O TeaTrpe, BbIACIUTD €ro KaKk 0COOBIi
BU/T UCKYCCTBa, 000COOHUTH €T0 OT JIUTEPATyPHI.

J1J1s1 5TOr0 OHM OTKa3bIBAIOTCS OT JOMUHUPYIOIIETO
XapakTepa TeKCTa B MOJIb3Y APYTUX

CPEACTB TeaTpaJbHOM BBIPA3UTENBHOCTH. HecMoTps
Ha TO YTO PYTypH3M KaK OJIHO U3 aBAHTaAPJAHBIX
TE€YEeHU, 0€3yCIOBHO, OTHOCUTCS K KaTETOPUU
AIIUTAPHOMN KYJIBTYPhl, OH EPECMATPUBAET MOHSATHUE O
nyOnuKe, 00palasch K MIMPOKON ayuTOpun

U CTPEMSICh BBIBECTH €€ U3 TAaCCUBHOTO COCTOSHUS
yTeM MaKCUMAaJIbHOTO BO3/IEUCTBHS HAa UyBCTBEHHOE
BOCIIPUSTHE, & HE HA Pa3yM.

ABaHrapj cTaBuT nepes coboi 3amaqy
npeoOpa3oBaHus MUpa HA OCHOBE UCKYCCTBA, U JIJIs
peleHus ATON 3a7]aur 3a4acTylo 3aUMCTBYET opMmy,

CBOMCTBEHHYIO MacCOBOM KYJbTYpeE.

Knioueswvie cnosa: maccoBas KyJIbTypa, dJIMTapHaA

KyJbTYypa; aBaHrap[; UTAIbIHCKUN QyTypU3M.

The article analyzes the influence of mass culture on
theatre experiments of Italian futurists. Mass culture is
considered to be an opposition of elite or high

culture because its production has a standard

character, it 1s aimed at entertainment and it 1s




commercial, while high culture is aimed at creating
new esthetical experience and serves as a source for
mass culture where it is reproduced in a reduced

way.

However, the study of Italian Futurist theatre of 1910—
1920s reveals that it was mass culture that served as a
source for the transformation of high culture and the
creation of new language of theatre. In particular,
Italian futurists turn to such forms of shows as variety
theatre and music hall and borrow a number of their
practices.

In their theatre experiments they aim at changing the
idea of theatre and separate it from literature as a
different art genre. In order to do so they deny the
dominating character of text in favour of other means
of expression. Although Futurism as one of avant-
garde movements, without doubt, belongs to high
culture, it redefines the notion of public and turns to
mass audiences trying to get them out of the state of
passive perception by attacking their senses instead of
their intellect.

The avant-garde aims at transforming the world by
means of art, and to solve this task it sometimes

adopts the formal elements belonging to mass culture.

Key words: mass culture; high culture; avant-garde;

Italian Futurism.
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Derevtsova E.Yu. Event as the Core of the Ancient Greek Tragedy
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Jlannast ctaThs nocasiieHa npoodieme CoObITHs,
KOTOpasi MHTEHCUBHO pa3padaTbiBaeTCsl
¢dunocodckoit Mpicipio XX B., HO OepeT CBOE HAYaIIo
B «IloaTHKEN

ApucroTerns, rJie OCMBICIISIETCS] KaK OCHOBA
IPEYECKOr0 MOATHUECKOTO UCKYCCTBA, B YACTHOCTH,
anTU4IHOU Apambl. Ha mpumepe tparenuu Codoxiia
«app-Oaumn» nokazano, kak CoObITHE pacKpbIBaeT
ce0sl B paMKax TeaTpajJbHOTO MPEICTaBICHHUS,
oOHapyXH1Basi CBOI0 H3HAYAILHO TBONCTBEHHYIO
IPUPOAY.

Coenunss B cebe chepy ICTETHUECKOTO
(TeaTpayibHOM BUIUMOCTH, peDIICKCUHU U
HaOroIeHus ) U chepy

OHTOJIOTMUYECKOTO (cepy maroca, mpeTeprneBaHusi),
cOOBITHE IPUBHOCHUT B TPArHYECKUN MUD
OJIHOBPEMEHHO TapPMOHHUIO U BO3MOXKHOCTh MIO3HAHUS,
IPOSIBIISIS, TAKUM 00Pa3oM, CBOIO
CTPYKTYPHUPYIOIIYIO, (OPMOOOPa3YIONIYIO TPUPOTY.
Ota pyskius CoObITHsI 0OHApYKUBAET ceOs HEe
TOJIBKO Ha T€aTPajbHOM CLIEHE, HO U B CAMOM KU3HH,
/i€ CTAHOBUTCS TaK HA3bIBAEMBIM «UMITYJIHCOM
TeaTpa», HA4aJIoOM OPTaHU3YIOIIUM U
aKIEHTUPYIOIINM, BBISBIISIOUIMM B TEKYYEM Xaoce
CYILIECTBOBAHUSI MOMEHTHI AMSTIMBOCTH U
OCO3HAHHOCTH. Y Ka3aHHbIE XapaKTEPUCTUKU
CoOBITHS TTO3BOJISIFOT HAM COTIOCTABIISITh U

aHaJIM3UpPOBaThb, HA HepBBIﬁ B3I 4, AMCTAaHII M-

C.162-168
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POBAHHEIC 3I10XH, TAKUC KAK 3I10Xa I‘pC‘ICCKOﬁ

antTnuHOCTU (Apucrorens, CoQokil) 1 MOAEPHU3M

(A. Apro, C. bekker).

Kntouessie cnosa: npeBHerpeyeckas Tpareaus;
Apucrorens; [Toatuka; Codoxi;

Onun-uapse; punocodust CoObITHS.

This article addresses the issue of the Event, which is
of great importance for XX century’s philosophical
thought (A. Badiou, V. Bibihin, M. Heidegger), but
has its roots in Ancient “Poetics”, where Aristotle
sees it as the basis of ancient Greek art and ancient
Greek drama in particular. We examine the
Sophocles’s tragedy “Oedipus Rex” to illustrate the
duality of the Event as it unveils itself during the
performance, combining theatricality, introspection
and observation with action and pathos. The Event in
full measure reveals itself through the main character,
Oedipus, creating the tragic universe of the
apollonian harmony and dionysian knowledge.

It should be noted that previously mentioned
characteristics of the phenomenon do not only reveal
themselves on the stage, but have their roots in a real
life experience, so we can refer to them as to the very
beginning of the theatre.

The Event has the ability to organize and emphasize
special moments of the awareness and consciousness
in the world of chaos and instability, and so becomes

an “impulse”, the beginning of the theatricality itself.




Thus, this peculiarities of the concept let us compare
and analyze two distant epochs such as Ancient
Greece and Modernism: find more similarities than
differences in the operas of Sophocles, Artaud and
Beckett despite the gulf of time which separates them,
which is also a significant contribution of the

Event.

Key words: Ancient Greek Tragedy; Aristotle;
Poetics; Sophocles; Oedipus-Rex; Philosophy of

Event.

TEOPHUA U IIPAKTHKA OBYYEHUA HHOCTPAHHBIM A3BIKAM

Theory and Practice of Teaching Foreign Languages

Coicoes I1.B. Dtanbl pazpaboTKu yueOHbIX MAaTEPUANIOB IS IPEAMETHO-A3bIKOBOTO

MHTErPUPOBAHHOTO OOYUYECHUS

Sysoyev P.V. Stages of the Development of Teaching Materials for Content and

Language Integrated Learning

Cuicoes [lasen
Buxmopoeuu —
JIOKTOP
neJaroru4eckux
HayK, rpodeccop,
3aB. 1aboparopuei
SI3BIKOBOTO
MOJIUKYJETYPHOTO

oOpasoBaHus

[TpeaMeTHO-A3BIKOBOE€ HHTETPUPOBAHHOE O0YyUCHHE
WHOCTPAHHOMY $SI3BIKY JJIs MPO(ECCHOHATBHOTO
OOIIEHUS CTYICHTOB HETMHTBUCTUICCKUX
HanpaBJICHUI MTOATOTOBKH SIBJISIETCS] OTHUM U3 HOBBIX
MOJIXOJIOB JJISl POCCUMCKOW BBICIIEN IIKOJIBI.

Ero ortnnunrenpHas 0COOCHHOCTD 3aKIIIOYAETCS B
JIBOMCTBEHHOM 11711 00YUYEHUS:

a) THOCTPAHHOMY SI3BIKY JUTsl PO(EeCCUOHATHHOTO

0o011IeHUS U

C.169-179
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0) npoduIIbHOM

CIEUAIIBHOCTH. J|OCTH)KEHUE TTOCTABIECHHOW LIEIU
OJIHOBPEMEHHOT0 (hOPMUPOBAHUS
poecCHOHATEHON MHOSI3BIYHON KOMMYHUKATHBHOM
KOMIETEHIIMH U psijia o0IenpopecCHOHAIbHBIX U
po(ecCHOHANIbHBIX KOMIIETEHIINI CTYIEHTOB OyAeT
BO MHOT'OM OTPEAEIATHCS MPEIMETHO-TEMAaTHYECKUM
coJiepKaHUEM UHTEIPUPOBAHHOTO Kypca U
y4eOHBIMH MaTepHagaMu, pa3pad0TaHHBIMU Ha
OCHOBE HMMEHHO 3TOT0 MOJAX0/1a.

B nacTosmieit pabote aBTop 0603HavaeT
aKTyaJIbHOCTh pa3pabOTKU yu4eOHBIX MAaTEPHAIIOB IO
WHOCTPAHHOMY SI3bIKY JJI MPO(PECCUOHAIBHOTO
OOILIEHU CTYICHTOB HETMHIBUCTUYECKUX
HaIpaBJICHUH MOJrOTOBKU Ha OCHOBE
PEAMETHO-S3bIKOBOTO HHTETPUPOBAHHOIO 00YUYEHUS
Y IIPEJIaratoT MIECTh 3TAllOB

COCTaBJIEHUS Y4eOHbBIX MaTEPHUaJIOB MPEAMETHO-
TEMaTUYECKUX MOJYJIel HHTErPUPOBAHHOIO Kypca:
1) onpeneneHue coaepkaHus MPeaMETHO-
TEMaTUYECKUX MOYJEHl HHTETPUPOBAHHOTO KYpCa;
2) onpeneneHue NoATeM KaXK10ro MPeAMETHO-
TEMaTHYECKOT0 MOJYJIS [T U3YUEHHSI B XOJ1€
MHTErPUPOBAHHOTO KypCa;

3) ot60p TeKCTOB MpodhecCuOHATHLHOM
HaIpaBJIEHHOCTHU ISl O0yUeHHUS;

4) BblIETI€HUE aKTUBHOM JIEKCUKH B OTOOPaHHBIX
TEKCTax NMpodeccuoHaIbHON HANpPaBICHHOCTH;

5) pa3paboTka 3aJjaHuii Ha pa3BUTHE BUIOB PEUEBOM

ACATCIBbHOCTH,




Moscow
Pedagogical

State University (e-
mail:
psysoyev(@yandex.r
u).

6)pazpaboTka 3a7aHuii npodeccuoHaIbHOM
HanpaBJIEHHOCTU. B cTaThe moapoOHO OnucaHo

COACPIKAHNEC KAXKXA0I'0 U3 3TAIIOB.

Knrouegwvle cnosa: nmpeaMeTHO-S13bIKOBOE
MHTETPUPOBAHHOE O0YUEHHUE; ITAIIbI
pa3paboTKu yueOHBIX MAaTEPUAIOB; MMPEIMETHO-

TEMATUYCCKUC MOAYJIN,; COACPKAHUC 06y‘l€HI/I}I.

Content and language integrated learning of a foreign
language for professional communication is a new
approach for Russian higher education. Its distinctive
feature lies in the dual purpose of teaching non-
language-majoring students:

a) a foreign language for professional communication
and

b) a basic specialty. Achieving

the goal of the simultaneous formation of
professional foreign-language communicative
competence and a number of general professional and
professional competencies will be largely determined
by the subject-specific content of the integrated
course and educational materials developed on the
basis of this particular approach.

In this paper, the authors points out the relevance of
developing educational materials based on content
and language integrated learning and contacts six
stages of developing teaching materials on subject-

specific modules of an integrated course:




1) determination of the content of subject-specific
modules of the advanced course;

2) determination of subtopics of each subject-
thematic module for study during the

integrated course;

3) selection of professionally oriented texts for
training;

4) highlighting

active vocabulary in selected texts of professional
orientation;

5) development of tasks for the development of types
of speech activity; 6) development of tasks of
professional orientation. The article details the

content of each of the stages.

Key words . content and language integrated

learning; stages

bpvieuna A.B. O nipobiiemMe aganTalyy Xya0K€CTBEHHbBIX TEKCTOB IS

yUeOHBIX 1Ieei

Brygina A.V. On the Issue of Adaptation of Literary Texts for Educational

Purposes

bpvieuna Auna
Braoumuposua —
KaHIUaT
(bUITOTOTHYECKUX
HayK, CTapIIuy Ipe-
10J1aBaTeb

Kadeapsl

CraTbhs NOCBSIIECHA OJHOU U3 BaXKHEHUIITNX
aKTyaJbHBIX IPOOJIEM METOIUKHU

MPEIO/IaBaHNS PYCCKOT0 KaKk HHOCTPAHHOTO, U IIUPE,
npenogaBaHusl MHOCTPAHHBIX SI3bIKOB — ITpoOJieMe
aJanTanuy Xyg0KECTBEHHOTO TEKCTA.

AKTyanbHOCTh UCCIIEIOBAaHUS 00YyCIOBICHA

HEO0OXOIMMOCThIO Pa3pabOTKU HAYYHO-

C.179-186
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TEOPETUYECKOTO MOIX0a K JAHHOU TeMe:
HeCc(HOPMUPOBAHHBIN TEOPETUKO-TTPAKTUYECKHMA
anrapar JUHIBUCTHYECKOTO aJallTHPOBAHUS TEKCTOB
3aTpyaHsIET padoTy 1O ajanTaluu

HCXOJTHOTO TEKCTa-OpUrMHajia, U, KaK CJIe/ICTBHE,
OCJIOKHSIET YTEHUE U TIOHUMAaHHE

aJanTHPOBAHHOI'O BAPUAHTA TEKCTA.

B crarbe onucan onbIT MHOTOJIETHEN paOOThI

aBTOpa U NPEACTABIICHBI PE3YJIbTATHI
COINOCTAaBUTEJIBHOTO aHAIN3a TEKCTOB OPUTHMHAIBHBIX
JUTEPATypPHBIX ITPOU3BEACHUMN U UX aJallTUPOBAHHBIX
BapHAHTOB U3 yUE€OHBIX MOCOOUN MO PYCCKOMY SI3BIKY
JUUISl UHOCTPAHIIEB.

[TogHMMaeTcs BOPOC O COOTHOILLICHUU ITOHATUI
BTOPUYHBIN TEKCT U a1allTUPOBAHHBIN TEKCT.
HayuHnast HOBU3HA BUAUTCS B TOM, YTO
bOpMYIUPYIOTCS TIOHATHSI TIMHTBUCTUYECKUX U
HEJIMHIBUCTUYECKUX MPUHIIUIIOB aIallTUPOBAHUSA.
HenuHreuctuueckne NpUHIUIEI aAanTalun
(uTanus, UCKIIOUYEHHE, IEPECTAHOBKA) CBSI3AHBI C
M3MEHEHHUEM CTPYKTYPBI XYyJ10KECTBEHHOTO
MPOU3BEACHUS, & TUHTBUCTUUECKUE MPUHIIUITBI
(3aMeHa, penyKiusi, 100aBICHIE, UHBEPCHS)
3aTparuBaroT cdepy s3bika.

Jaetcs onpeneneHre NOHATHIO aJallTUPOBAHHbBIN
XyJ10’)KECTBEHHBIN TEKCT.

[Ipennaraercs kiaccudukanys TUTIOB
aJanTUPOBAHHBIX XYI0KECTBEHHBIX TEKCTOB (TEKCT-

(bparMeHT,TeKCT-MOHTaX, TEKCT-BapUAHT).
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JMHTBUCTUYCCKUE/HETUHTBUCTUICCKUEC TTPUHITUTIBI
aJanTUPOBAHUS; METOAUKA

npernogaBaHnsd HHOCTPAHHBIX A3BIKOB.

The article deals with one of the most important
issues of current methodology of teaching Russian as
a foreign language, and, on a larger scale, of teaching
foreign languages, which is the problem of adapting a
literary text.

The study is relevant today because there is a need to
introduce a scientific and theoretical approach to

this problem, since the underdeveloped theoretical
and practical system of tools

complicate the adaptation of the original text, and,
consequently, the reading and understanding of the
adapted version of the text.

The article describes the author’s

long-standing experience and presents the results of
the comparative analysis of authentic literary texts
and their adapted versions taken from Russian
textbooks for foreigners.

The question is raised concerning the correlation
between the concepts of a secondary text and an
adapted text. The academic novelty of the research
consists in formulating the concepts of linguistic and

non-linguistic principles of adaptation.




The non-linguistic principles (citation, deletion,
reordering) relate to the structural changes in the
work of fiction, while linguistic principles
(replacement, reduction, addition, inversion) belong
to the sphere of language. A definition is

given to the concept of an adapted literary text.

A classification is proposed for the types of adapted
literary texts (fragment text, editing text, variation

text).

Key words: secondary text; text transformation;
adapted literary text; reading

instruction; types of adapted texts; linguistic / non-
linguistic principles of adaptation; foreign language

teaching methodology.
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Pobycmosa B.B. K 1o0uneto ['anunsl ['eoprueBasl MomyaHoBo#

Robustova V.V. To Galina G. Molchanova Jubilee

Pobycmosa
Beponuka
Banenmunoena —
KaHJIUJaT
bunoIornuecKux
HayK, JOLIEHT
Kadenpsl
JIMHTBUCTHKHU,

nepeBoia u

HacTrosias crarbs nocssuieHa o0uiero
MHOTI'OTPAHHOI'0 YYEHOT'0, TAJJAHTIMBOIO YEJIOBEKA U
OIBITHOTO PYKOBOAMTEIS, Mpodeccopa ["annHebl
['eoprueBHbsl MOT4aHOBOM.

Hayunbie unrepece! I'.I'. MosiuaHOBOM 0XBaTBIBAOT
IIMPOKUH CIIEKTP HAIIPABJIEHUH U TEMATUK B 00JIaCTH

KOTHUTHUBHOM JIMHI'BUCTHUKH, ITIOJTMKOAOBOCTHU

C.187-191
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MEXKYIbTYPHON KOMMYHUKAIIUH, KIIACTEPHOM
BepOAIMKY M HEBEPOATTMKH, MEMETHKHU U IPYTUX
MPOPBIBHBIX MEXAUCIIUTUIMHAPHBIX HAMPABICHUH.
B ¢oxyce ocoboro BHIMaHUS HAXOATCS BOMTPOCHI
KOTHUTHUBHOM MOJUKOJOBOCTH KOMMYHHKAITUU

a) B peun; 0) B TEKCTe/ IUCKypce, MUDOTEXHOIOTUU
KaK CpeJCTBO IIPEBPAICHUs] COZHAHUS B
MOJINTUYECKOM JUCKYpPCE, KOTHUTHUBHASI MEMOJIOTHS,
UHTEPTEKCTYAIbHOCTh KaK CEMUOTHYECKUH KO/,
CEMUOTHUYECKHUE TIOIXO/IbI K U3YUEHUIO

TEKCTa U JUCKypca.

ABTOpCKHE Kypchbl « CEMHUOTHKA B MEKKYJIBTYPHOU
KOMMYHUKaIn», « COBpeMEHHbIE TEXHUKU U
MOIXO/IBI K MCCIIEOBAHUIO TEKCTA/TUCKYypCa»,
«KorHUTHUBHBIC UCCTICTOBAHUS B SI3BIKE U
MEXKYJIbTYPHON KOMMYHHUKALIUU, MEXKYJIbTYpHas
ajlanTalys TeKCTa U MepeBOI» SBISIOTCS
wiatGopmont s pa3BUTHS

CTYJI€HTOB U (hOPMHUPOBAHUS HOBBIX MOJIOJIBIX
KaJIPOB JIJIsI HAYKW U 00pa30BaHMS.
[lenaroruyeckasi, Hay4yHasi U aIMUHUCTpATUBHAS
ctepsl aestenpHocTy ['.I°. Monm4aHOBOM pUCYIOT
MOPTPET SAPKOTO YUEHOTO U HE3aYPSITHON JTUIHOCTH,
€€ DHEPIUs U HEUCCIKAEMbIM HAYUYHBIN IMOTEHIINAI
JAI0T CTPEMUTEHHOE PA3BUTHE U MOJICPKKY BCEM
TEM, KTO U30 JHS B IEHb pa00TAET C yIUBUTEIbHBIM

IOOWIISIPOM.




Knroueswie cnosa: woduneii ['anuasl ['eoprueBHbI
Mon4yaHOBOM; Hay4YHas AEATEIbHOCTD;
NeJaroru4eckue JOCTUKEHNS; HOBbIE

MCKANCHOUINIIMHAPHBIC HAIIPABJICHUS.

This article is dedicated to the jubilee of the
outstanding scientist, talented person and experienced
leader, Professor Galina Georgievna Molchanova.
Scientific interests of G.G. Molchanova cover a wide
range of areas and topics in the field

of cognitive linguistics, polycodal models of
intercultural communication, clustering approach in
verbal and non-verbal communication studies,
memetics and other breakthrough

interdisciplinary areas.

The focus of special attention is on the issues of the
cognitive and polycodal aspects of communication
a) in speech;

b) in text/discourse, mythology

as a means of mind transformation in political
discourse, cognitive memology, intertextuality as a
semiotic code, semiotic approaches to the study of
text and discourse. Author’s courses “Semiotics in
intercultural communication”, “Modern techniques
and approaches to the study of text/discourse”,
“Cognitive studies in language and intercultural
communication, intercultural adaptation of text and
translation” are a platform for the development of

students and the formation of young researchers.




Achievements in pedagogical, scientific and
administrative work spheres of G.G. Molchanova
present a portrait of a brilliant scientist and an
outstanding personality, her energy and inexhaustible
scientific potential give prompt development and
support to all those who work day after day with

Galina Georgievna.

Key words: jubilee of Galina Georgievna
Molchanova; scientific activity; pedagogical

achievements; new interdisciplinary directions.




